








The Vice-President in charge of 
Breaking-the-News has something to tell you 


OLKS, MY JOB is to bring you the news 
from Binghamton. 


And the news today is that the wonderful 
film you used to know as Agfa Ansco now 
has a new and simplified name...ANSCO. 


Just ANSCO. One word instead of two. Re- 
member that, won’t you? 

And while we were 
simplifying, we did a 
little beautifying, too. 


> 


The attractive blue- 
and-red carton you see 
down at the bottom of 
this page is our new package. 





Better take a good look at it, so you'll 
recognize it when your dealer hands it to 
you. We don’t want you to think there’s any 
funny business going on when you ask for 
ANSCO (you will remember that it’s ANSCO?) 
and you get an unfamiliar-looking carton. 


And that brings up another important 
point. 


You know how it is with changes of this 
sort, especially today. It takes time to get the 
new packages around. And with the paper 


shortage, we don’t want to waste any of our 
old boxes. 


So, for a while, won’t you please accept 
your Ansco film in either package ... the old 
orange-and-blue, or the new blue-and-red? 


ans Remember, only the 
ANS name and package are 
new. The film is the 
same high-quality film 
you’ve used for years. 





ans? 


Ansco, Binghamton, 
New York. A division of General Aniline & 
Film Corporation. 
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THE BEST SUBJECTS OF ALL! 
AND FINER THAN EVER CAMERAS! 


That top one’s a nice shot, soldier! It’s 
good to know that you can find time, be- 
tween cracks at the enemy, for those once- 
in-a-lifetime subjects. But what is better is 
knowing that a day is coming when all 
your shooting will be done with a camera. 
And when that day comes, you'll be taking 
better pictures than you’ve ever dreamed 


There’s onl: 
we're ow da] 





of. For while we’re devoting 24 precious 
hours a day to the production of fine mili- 
tary optical instruments, we’re using new 
skills, pioneering revolutionary new meth- 
ods of attaining the highest precision in 
large-scale production. You can be sure 
that these achievements will bear fruit in a 
series of truly great cameras after the war. 
Expect your next camera to be a Universal! 


U/uversat [mera [orroraran 


NEW YORK ¢ CHICAGO * HOLLYWOOD 
Peacetime Manufacturers of Mercury, Cinémaster, 
Corsair Cameras and Photographic Equipment 
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1. Are top-flight photographers 
employing budding career- 
ists? The answer...a posi- 
tive “‘yes’’ may be found in 
the files of the Piacement 
Bureau of New York’s famed 
SCHOOL OF MODERN PHOTOG- 
RAPHY. Witness the case of 
recent graduate, WALTER 
STASIG (see above), who re- 
cently joined the staff of 
the Harry Watts Studio, 
ranking purveyors of photo- 
graphic illustration. As the 
roster of graduates placed 
with “big-time” photog- 
raphers continues to grow, 
it becomes increasingly ap- 
parent that one way to suc- 
cess in photography is via 
THE SCHOOL OF MODERN PHO- 
TOGRAPHY. 


2. Important indicator of 
the esteem which THE 
SCHOOL OF MODERN PHO- 
TOGRAPHY enjoys is the 
large number of profes- 
sionals currently at the 
School for the study of 
advanced technique and 
color photography under 


the guidance of SMP’s 
star-studded faculty of 
camera masters. In this 
group is WALTER RUTH- 
ERFORD, for 17 years one 
of Bermuda’s leading 
photographers. For pro- 
fessionals as well as be- 
ginners, the School’s 
personalized instruction 
makes possible the ar- 
rangement of study 
courses to meet indi- 
vidual requirements. 


3. Te women photography holds forth more glowing op- 
portunities than ever before. Making the most of this 
situation is young, just-graduated VIRGINIA HANSEN. As 
an assistant in the studio of David Workman, the well- 
known theatrical and commercial photographer, Miss 
Hansen can illustrate the camera talents she acquired 
with such great dispatch at SMP. 


4. Always amazing to those not 
thoroughly acquainted with this 
great cosmopolitan School, is 
the remarkably swift progress 
of students. Case in point is 
RICHARD DARRELL’s brilliant 
progress from the status of an 
advertising man with an interest 
in photography to a full-fledged 
portrait artist. The reason — 
modern methods, modern equip- 
ment, instructors with a modern 
viewpoint. Even big-name 
models are used to simulate true 
studio conditions. 


“What about 

tion fees?’’ Spe 

ized courses, day 
or evening, are ex- 
ceptionally moder- 
ate. Visit the 
School, or write 
for outline of 
courses. Address 
H. P. Sidel, direc- 
tor, Dept. M4. 


PHOTOGRAPHY 
New York City 


THE SCHOOL OF MODERN 
136 East 57th St., 
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Steam heated fox hole 
Sir: 

Remember the story about the steam-heated 
foxhole with hot and cold running water and 
electric lights? It’s no gag; there is one on that 
order at Fort Monmouth. 

The foxhole, complete with dirt walls, 
camouflage and surrounding undergrowth, was 
built by the Visual Aids Division Film Studio 
and a large telephone switchboard was installed 
in the process of making a film strip on traffic 
diagrams. 

Ordinarily, film strip illustrations are made 
in the training areas around Fort Monmouth, 
but a combination of camera-freezing weather, 
low winter sun and too many cloudy days 
forced the photographic crew to move indoors. 

The foxhole is actually a set representing a 





BETTER PHOTOGRAPHIC 
EQUIPMENT FOR 
“PRIZE WINNING” 
PICTURES...THAT’S A 
B& J TRADITION 


J. I. Case Co. Photo 


@ The excellence in design and the sturdy construction 

you find in all B & J photographic equipment is the 
result of over 47 years of service to the industry. Today 
Solar Enlargers and B & J Press Cameras enjoy the 
world wide acceptance of discriminating photographers. 


In B & J Press Cameras you find every essential 
feature for the production of perfect negatives .. . 
while Solar Enlargers provide you with the means of 
converting those negatives into big, beautiful . “prize 
winning” prints. 


Catalog on request. Lists many B & J 
items still available from your dealer. 


KEEP BACKING THE ATTACK — BUY MORE BONDS 


(Es PRE A cine, Me, 


321 So. WABASH AVE. CHICAGO 4, ILL., U.S.A. 








WILL YOU WANT AN 
EXTREME WIDE ANGLE PROTAR? 


So many jobs assigned to the expert 

photographer demand wide angle cov- 

erage—that’s why Bausch & Lomb de- 

veloped in the Protar V a very high de- 
gree of correction for flatness of field and astigmatism 
to meet your most exacting requirements. Speed 
enough for instantaneous exposure, sharp to the 
very corners of the negative. Extra covering power 
for use with rising-falling front and other camera 
adjustments. Adapted tothe demands of Kodachrome 
and panchromatic. 

Ideal lens for architectural and interior pho- 
tography. Useful for every type of -wide-angle 
commercial and technical work. 

Decide now whether this Protar V—or a wholly 
new wide-angle lens to be announced—should head 
the list of new lenses you'll want to buy when your 
dealer again has Bausch & Lomb lenses in stock. 

Certain Bausch & Lomb lens equipment can be pur- 
chased now, with proper WPB release. Ask your dealer. 





Massive mapping cameras like this 
are used in specially-built planes to 
give our fighting men the best pho- 
tographic intelligence service in 
the world. 


BAUSCH & LOMB 


OPTICAL CO. « ROCHESTER, N. Y. 
ESTABLISHED 1853 





AN AMERICAN SCIENTIFIC INSTITUTION PRODUCING OPTICAL GLASS AND INSTRUMENTS 
FOR MILITARY USE, EDUCATION, RESEARCH, INDUSTRY AND EYESIGHT CORRECTION 
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All dozen packages of Defender Papers are 
now supplied in the handy opening Rip-Strip 
envelopes. Look for the trade-mark: 


Defender Rip-Strip. 


| it's just an indoor snapshot of little Betty 
in her high chair that you took for her dad who is 
flying a Navy plane somewhere in the Pacific. You 
treasure ihat picture . : . and her dad treasures it 
even more. It's worn almost through where he carries 
it over his heart. That picture is precious . . . and the 
negative is even more so. 

Someday when Betty's dad comes home and again 
seeks the relaxation of his darkroom he will want to 
enlarge the best of that negative on Velour Black. 


On Velour Black the sparkle of that moment which 
was matched only by the mischievous sparkle in 








cee” 
Betty's eyes, will again come to life. A smile that her 
fighting dad could not share will be born again through 
the unmatched quality of this great paper . . . a paper 
that is worth waiting for should your dealer not have 
it on his shelves at the moment. Watch for it in the 
distinctive blue and yellow package. 


Defender 


DEFENDER PHOTO SUPPLY CO., INC. + ROCHESTER 3, N.Y. 
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(Continued from page 7) 

dug-in emplacement for signal equipment of 
the type used in actual combat operations all 
over the world. It was built from salvaged 
canvas and scrap lumber with chicken wire 
supports and texture paint. Trees, bushes, and 
leaves are from the local countryside. The set 
stands about seven feet high and is open on 
two sides so that lighting equipment can be used. 
The camera is placed on a high platform to give 
the impression of looking down into a foxhole. 

EASTERN SIGNAL Corps TRAINING CENTER. 
Fort Monmouth, N. J. 


Super Camera 
Sir: 

You will no doubt remember the article you 
published in the May, 1942, issue of Mrinicam 
with reference to the “Super Miniature Cam- 
era” which was designed and constructed by the 
writer. I am still getting letters from people 
about this camera from all over the world. 

The original model of this camera, which 
your article described, has now been in constant 
use for about four years, and the results have 
pleased and satisfied me. About a year ago my 
home was broken into and the camera stolen; 
nothing else was molested, showing that the 
camera was what the thief was after. It was 
recovered several months later by the San 
Diego police, and certainly showed the result 
of hard use. It had been taken apart and re- 
assembled. I have just designed a new model 
with about as many improved features over the 
original, as it was over the conventional camera. 

Briefly, the improvements are as follows: the 
camera now uses either Kodak No. 828 or 
35mm film at will, black and white and color 
both in the camera at the same time, as be- 
fore. The focusing device can be adjusted with 
micrometer accuracy in assembly, and locked 
against any change. The shutters are now in- 
side the camera instead of on the lens barrels 
as before. Flash synchronizing is built in, and 
operating with either shutter. The exposure 
meter is changed entirely, no longer having any 
visible hand or scale, its operation taking place 
entirely inside the camera, almost entirely auto- 
matic, its operation seen through an optical sys- 
tem something like a view finder, and so simple 
that any person, even though entirely unfamiliar 
with photography, can understand and operate 
it. May I send you pictures and an article? 

W. D. THompson, 
3674 Texas St., San Diego 4, Calif. 
® If you don’t, we'll break in again.—Ed. 


Cut-Film Problem 
Sir: 

Yesterday I saw cut-film holders having 
metal pieces numbered to expose a number on 
the film, when making the exposure. However, 
I already have five cut-film holders and can’t 
see throwing away the ones I have to buy the 
better kind. I have thought of notching the 


film retaining guides, but can’t feel satisfied 
with any code I can think of. 
ers give me an idea? 
any help. 


Can your read- 

I will be grateful for 
R. H. Auwtp, 

113 W. Monroe, Phoenix, Ariz. 





This picture 
for 


recently errick’ In = 


the Junior Leagee) 
ica At War’’ exhibit, it was quickly sold. 


“I Won My First Prize— 
Sold My First Pictures— 


A Few Months After 
Enrolling for N. Y. 1. 
Training” 

By Josephine Ursula 
HERRICK 


Partner in the Famed Braganca- 
Herrick Portrait Studio, 
Organizer and Director of New 
York’s A. W. V. S. War Service 
Photographic Division. 


One of Miss Herrick’s FIRST 
ering wiscee, Exhibited at 
ci Museum of Art, 








“Although ' photography had been my hobby for some 
time, I wasn’t satisfied with my progress. Finally decidin 
that I needed professional training, I enrolled in N. Y. I. 
What a difference the personal instruction of N. Y. I.’s 
experts made! Within a few months, some of my prints 
were exhibited at the Cleveland Museum of Art. Even 
more gratifying, my photographs actually started to sell. 


Opens Portrait Studio 


‘After I completed my course, I taught photography. 
Then, with Pieces Braganca, opened the Geageataiee- 
rick Portrait Studios. 


Organizes A. W. V. S. Photographic Service 


‘‘But when war broke out in Europe, I volunteered to 
teach for the American Women’s Voluntary Services, 
aang the outline and text material for their course in 
war p ng This led to the organization of the 
War Service Photography Division. When it was decided 
to give an Advanced Course, I promptly asked New York 
Institute to help and they gave it generously. 

**The success I have achieved in photography goes right 
back te my own N. Y. I. Course.”’ 


N. Y. 1. Graduates Winning Success 

In Every Phase of Photography 
Miss Herrick is typical of hundreds of top-notch pho- 
tographers whose F IRST STEP toward their present suc- 
cess was enrolling at N. Y. I. The opportunities for 
YOU today are greater than ever. At N. Y. I. you 
have your choice of resident or spare time home study 
instruction—both under the personal supervision of our 
photographic experts. There are no classes. You can 
start now. Courses in Commercial, Advertising, News, 
Portrait, Motion Picture and COLOR Photography. 
Write TODAY for FREE _ book, Pree a! for 
Pleasure or Career.’”’ New York Institute of otog- 
raphy, = 117, 10 West 33 St., New York 1, N. Y. 
Training Men and Women for Photographic 

Success Since 1910. 





New York Institute of Phatcoregh 
Dept. 117, 10 W. 33 Street, New ook 1, N. ¥Y. 


Gentlemen :— 
Please send me your FREE catalog. 
that no salesman will call. 


It is understood 


pn 1S Rn eee eee eae 
Address 
Oe | ivepestvaradeiesadseayivesobs peeve State........+.+ 
Please check course or courses in which interested: 
[J Regular Resident Course (in N. Y.) 
(_] Home Study Training. 
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WE'RE PIONEERS 100! 


We never went West in a covered wagon but we’ve 
done a bit of trail-blazing just the same. Starting 
back in 1910 for instance, we pioneered in the de- 
velopment of the wheel retarder principle in photo- 
graphic shutters—recognized as a major advance in 
shutter design. And we've been pioneering in the 
development of precision photographic optical 
equipment ever since! 


Right now Ilex lenses, shutters, gunsights and other 
precision optical equipment are being used in the 
toughest kind of service on the battle fronts and on 
the home front. The priceless knowledge and experi- 
ence gained from our wartime research and produc- 
tion will make Ilex precision optical products more 
desirable than ever when Victory is won. 


Ilex Optical Company, Rochester, New York 








SHUTTERS AND LENSES OPTICAL INSTRUMENTS 





BUY WAR BONDS BUY WAR STAMPS 



























As in fishing, hunting, or golf—so in home movies, fine 


equipment makes a big difference in the pleasure one 





derives from his hobby... Revere 8 mm Cameras and 





Projectors add immeasurably to the enjoyment of 















home movies because their simplicity makes the taking 


aD 
ea | 
"Y, 


Revered 


and showing of good movies so easy; and their 






advanced design and precision workmanship 
consistently make possible superior results 


—sharper, steadier movies. 


Revere Camera Company, Chicago, Illinois 
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from the 


» 


ITALIAN STATUES once again are history’s hat rack as 
war hangs exquisite tragedy on them, even as it does on 
human beings. (Left) Statue of a goddess doing some- 
thing no ancient Roman worshipper ever dreamed: aid- 
ing the Allied war effort by holding field wire for Ameri- 


can troops in Villa Garibaldi. (Below) A famed Italian 
general, with his troops charging behind him, stands 
headless as three G. I. Joes stare at the whimsy of a 
stray shell. Official Photo—U. S. Signal Corps. 

















Official U. S. Signal Corps Photo 


SLOGGING TOWARDS CASSINO, a U. S. Signal Corps photographer bent forward with a neck- 
lace of hand grenades, and bowed by the weight of his gun and his Speed Graphic, looked dully 


to his right and suddenly came alive. Pillage and ruin had set the stage; mud had mired the 
characters, as this fatigued and lonely photographer stopped to record the pattern of suckling life. 
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“OLD MAN OF THE MESA" is a pleasant variation from the hundreds of sl I took on 
that western trip, for it reminds me of the friendliness so apparent there. 


by Dr. I. Clyde Cornog 


O YOU’RE an amateur photogra- 
pher! I am too, only probably I 
have been at it a little longer. There 
is no other hobby so diversified, and to 
me, none so satisfying. Good weather and 
bad, indoors and out, city and country, 
riding and afoot, there are always pic- 
tures, there is always the fun. 
Not all persons owning cameras have 
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fun with them. I have often thought 
about this: Why do some people take so 
much pleasure in being amateur photog- 
raphers? The reason, I think, is that they 
have stopped to fake stock of themselves. 
They have learned that the mere posses- 
sion of a camera does not necessarily yield 
great pleasure. They have somehow made 
their hobby an aid to pleasant living. 





WHAT OF THAT HILLSIDE, where I used to sit, boy and man, to read and to think? 


many minds. 


One of the most interesting things about 
amateur photography is that age has so 
much to do with it. We began with a 
Brownie box camera when we were 
twelve, and we did our own developing 
in the kitchen at night. What a thrill we 
got when we held that first wet negative 
before the red light! At fifty we have one 
of the better cameras and a good dark 
room; we know what a filter is for. We 
get no more pleasure from our hobby, now 
that we are older; our pleasure is of a 
different kind, but equally thrilling. 

Perhaps we work too hard at being 
amateur photographers. Once we. realize 
that we are not driven in a rut, or along 
a path, that we are as free as the winds 
to photograph as we choose, (or will be 
after the war,) then, and then only, do 
we begin to appreciate the fun of being 
an amateur. We take what we want from 





Many men, 


It is gratifying to me to recall this peaceful scene, forever imprisoned in my memory. 


the photo journals, and continue on our 
way unabashed and happy. Most of us 
never arrive at this conclusion until we 
are old enough to recognize our lost op- 
portunities. 

Amateurs who have achieved this free- 
dom of thought and independence of ac- 
tion must get considerable amusement 
from the burblings of those to whom all 
“record” pictures are anathema. Why, 
these record pictures are exactly what we 
want! We want a pictorial record of our 
days, and we care not at all whether any- 
body else likes it. We like to look at our 
pictures because they show ourselves, our 
friends, and the events in which we took 
part. They carry us in vivid memory 
through boyhood and manhood. The 
mere knowledge that we have our pictures 
makes us happier, even if we look at them 
only once a year. Our only regret is that 
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we took so few of them. 

Recollect that walking trip on the Ap- 
palachain Trail, or that bicycle trip 
through New England, and of course the 
Western trip. Each picture brings with it 
a whole train of memories, or perhaps 
suggests a story of forgotten events, or 
habits of other days. 

The gentleman holding his hat in so 
formal a manner, is Uncle Albert in his 
wedding togs. He was born into a little 
eastern village when clothes came from 


A WHOLE TRAIN OF MEMORIES 


the local tailor, and both shoes were ex- 
actly alike. The village grew older with 
Uncle Albert, and when my camera ap- 
peared on the scene it became my village, 
and he was a part of it. At last he passed 


Pe 


... BOTH SHOES WERE EXACTLY ALIKE 


away, and since then the quiet of the 
village has gone too; but the beauty and 
the quaintness of the old village is forever 
imprisoned in my memory and in my pic- 
tures. I can go back to it at will. 

Is there anybody who will begrudge me 
that record picture taken in the foothills 
of the Sawtooth Rockies? Can anybody 
doubt its value to me, to whom it recalls 
days of blazing hot sunshine, interminable 
thirst and effort, cool mountain streams, 
nights with a hot rock to keep my feet 
warm, snow in the middle of August, and 
time out in the chill of evening for an 
occasional shave? 

I wonder sometimes whether amateurs 
have any plan behind their activities. 
Much of their work seems to indicate an 
aimlessness, no plan whatever. 

For example, many of those just begin- 
ning in photography might find pleasure 
and incentive in storing for the future. 
This idea appeals to me very much, per- 





THE TWINS were 
more devoted to good 
old Archy than any 
pet we ever had. He 
led a dog’s life at first. 


THIS favorite trout 
stream yielded many 
fine catches. Few 
fishermen would pack 
a camera in their 
tackle box; this day I 
came back with some- 
thing I could ‘show. 


haps because I have kept it as a guiding 
principle in all of my photographic work. 
This principle fits well with the fact that 
most of us must spend the major portion 
of our time in gaining a living, for it 
seems to enable us to have something con- 
crete and desirable left over, pleasure 
stored up for our later years, so to speak. 

The fundamental necessity in a scheme 
such as this is to develop an eye for those 
pictures which will be of outstanding and 
lasting personal interest, yet which are 
not merely pictures. In other words, it 
is necessary to give some thought to the 
matter of what kind of pictures we want 
for ourselves, after all the labor and the 
fun is over. To be entirely satisfactory to 
us, our pictures must have charm, a test 
of which quality is that they also interest 
others. 

For me, however, the one outstanding 
factor, which surmounts like a beacon all 
of the years of fun which photography has 
brought me, is my collection of pictures. 
These will always be with me, reminders 
of great pleasures, forming a journal of 


my days. I wish I had more of them. 
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By MARIA GIOVANNA EISNER 


HOUGHTS carried me to the Café 
du Dome in Paris and to the good 
old times. Familiar crowds would 
be sitting at the little round tables on the 
terrace. Glancing at the red-headed artist 
Lulu Albert-Lazar (one of the pillars of 
the Dome) and at the black, brown, fair 
and bald heads of the tourists, thinkers 
and loafers, artists and celebrity-hunters— 
the steady customers of the Dome—I 
would soon find the man I was looking 
for: Brassai. 

There he sat, his café créme still un- 
touched, a man of medium height, wear- 
ing an inconspicuous blue suit, a plain 
dark red tie and black shoes; his haircut 
was fairly recent, dating at the utmost 
four or five days back. In a word, in 


BRASSAI was particularly interested in nocturnal 


nothing did his exterior betray the “artist” 
or the “bohemian,” at least certainly not 
in terms of Hollywood or popular-fiction 
convention. And there is one feature of 
Brassai one is not likely to forget: his very 
dark eyes, with worlds of thought in them. 
When Brassai is listening, or just thinking 
or looking at something, these eyes, pro- 
tected by thick, heavy eyebrows, have .an 
intimation of melancholy; but during con- 
versations they light up and brighten the 
whole face with warmth and vitality. 
“Look, my dear,” Brassai would say in 
his soft voice, speaking a fluent and 
charming Hungarian French, “there is not 
a thing to tell about me. I am not inter- 
esting. I’m glad they like my photographs, 
but, please, leave me out of all this.” 


Paris, turning his camera on a succession of pic- 


turesque street scenes, bridges, and the brilliantly lighted fountains of the Place de la Concorde. 








Brassai was born in 1899, the son of an 
Hungarian high school teacher of French, 
and of an Armenian mother. Until 1919 
his native town, Brasso, belonged to Hun- 
gary. Brassai’s real name is Jules Halasz. 
He has used the name of Brassai, which in 
Hungarian means “from Brasso,” ever 
since he left his native country. 

In 1921 he settled in Berlin. Like many 
gifted photographers, Brassai started out 
as a painter. He did water-colors, draw- 
ings and caricatures, but he never became 
well known as a painter. In those early 
years after World War I, gifted young 
men and women of all nationalities were 
crowding into Berlin and Paris, then 
the rallying points of young artists. 

Early in 1924 Brassai, then 25 years old, 
established himself in Paris, an unknown. 
He gradually abandoned painting and 
turned to journalism after a few articles 
he had tentatively sent to illustrated 
weeklies in Germany were accepted. 

At the time of the French presidential 
elections, in 1931, it was generally thought, 
in France and abroad, that Briand would 
be the next president. Brassai wrote an 
article for the Koelnische Illustrierte (an 
illustrated Cologne paper), analyzing the 
chances of the various candidates, giving 
his opinion that another man had all the 
chances: Paul Doumer. The paper 
printed his article, publishing Doumer’s 
photo prominently on the first page. Two 
days later Doumer was indeed elected 
president of France. 


On his journalistic wanderings through 
Paris, Brassai often was accompanied by 
a photographer, who did illustrations for 
his articles. One dark night he and his 
old friend Kertesz were standing on one 
of the numerous bridges of Paris, the Pont 
Neuf. They had visited together |’Asyle 
Flottant, a floating flop-house situated on 
a barge in the Seine. Kertesz, at that time 
already a photographer of renown, wanted 
to take a last shot from the bridge. Look- 
ing for the best angle, as he set up his 
Leica, he worked in silence for a few 
moments. Then he took up again the 
conversation with Brassai. They were 
standing on the bridge, observing the dark 
sky and the contours of Paris. After a 
while Brassai, glancing at the camera, 
said: “Well, take your picture and let’s 
go.” “It’s being taken,” Kertesz said with 
a smile. “Wait another 15 minutes and 
we'll have it.” Brassai was fascinated. Open 
a little box in the middle of the night, and 
half an hour later you have a photograph? 

Brassai’s interest was aroused. He went 
to Kertesz’ darkroom and watched the 
development of the film. The next day, 
on Kertesz’ advice, he bought a little 
Voigtlander camera 61:9 cm. Heliar 4:5 
lens. The following night he tried the 
“trick” himself. He put the camera on a 
bench in the Luxembourg and looked on 
for 15 to 30 minutes. Before the night 
was over, he took his film to Kertesz’ dark- 
room and developed it, breathless with 
excitement. 


THE NIGHT OF LONGCHAMP (racing course held once a year at night) used to be one of the 


most elegant fetes of Paris in summer. 
entertainment after the races. 


This is one of a series of pictures Brassai made of the 
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THERE BUT FOR THE GRACE OF GOD 

This was the beginning of Brassai the 
Photographer. From the first mémént, he 
‘took his new profession very seriously, 
spending days and nights in the. dark- 


room to learn the technique of developing 
and printing. The technical work, in his 
opinion, was an inseparable part of pho- 
tography itself. He never allowed anyone 
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to work with his negatives. All Brassai 
copies in circulation are printed by him- 
self, beautifully, and with loving care. 
Brassai remained faithful to his first cam- 
era. When it was almost “in ruins,” he 
replaced it by another Voigtlander of the 
same model. In later years he also bought 
a Rolleiflex. 

For a long time Brassai was chiefly in- 
terested in night photography. He walked 
around in nocturnal Paris, turning his 
camera, in succession, on the life beneath 
the bridges, the home of picturesque mis- 
ery, on the brilliantly lighted fountains. of 
the Place de la Concorde, on the composi- 
tor of a morning paper or, through a base- 
ment window, on a hard-working baker. 
He also took pictures of the equally hard- 
working dancers of the French cancan at 
the Bal Tabarin. 

When he had a collection of night pho- 
tographs which satisfied him, he submitted 
it to Arts et Métiers Graphiques, pub- 
lishers and printers of de luxe editions. 


Only a few months after he had made his 
first photograph, he was looking forward 
to publication of a beautiful book: Paris 
de Nuit (Paris at Night, some 60 photo- 
graphs by himself, with an introduction 
by the well-known French writer, Paul 
Morand.) Immediately, this first publica- 
tion established Brassai as a top photog- 
rapher. One of the leading newspapers 
of France, Le Temps, reviewed the book 
on its first page, saying: “When the name 
of Paul Morand will be long forgotten, 
Brassai’s photographs will still be living 
and precious documents.” Even abroad, 
Paris de Nuit obtained much favorable 
comment. 

Brassai had no definite opinion as to 
whether his photographs, or photography 
in general, was to be considered a creative 
art. “If you want to scrutinize the artistic 
value of a photographer,” he once said, 
“judge him by his choice of subjects.” 
The creative moment of photography, ac- 
cording to Brassai, lies in the selection of 


AFTER BRASSAI had carefully set the stage, Rado, his agent, took this picture of Brassai, the 
satirist, at work high up in the region around Chamonix. 
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“THE THREE GRACES" by Germain Pilon at the Louvre provided Brassai with one 


of his most famous pictures. 


old gentleman bent down unsuspectingly to scrutinize the inscription. 


The “picture idea” was quickly observed when this 


Brassai 


swung into action even as the old man read, getting a sly comment on life. 


the subject. We can understand that, as 
a rule, Brassai did not like to work on 
assignments. Working along a line fixed 
in advance, particularly one fixed by some- 
body else, meant taking the wind out 
of his sails, reducing his creative plan. 
The London Illustrated News wanted 
Brassai to take a. series of pictures at the 
Louvre: “Art and Fashion in Paris at 
Night.” He started in, skillful as an old 
professional, but terribly bored. The as- 


signment was coming along very well. 
Everyone did his duty, the sculptures 
looked beautiful, the illumination was 
good, the visitors were worthy specimens 
of Paris elegance. At one point they were 
standing around nonchalantly, chatting 
with Brassai, who had taken all the pic- 
tures that were expected. He looked 
around, relaxed, and leaned his camera 
against the wall behind him. Opposite 
him, the brilliant artificial light shone on 
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the “Three Graces” by Germain Pilon, 
warming the white marble and making 
the sculpture appear more gracious than 
ever. Brassai stiffened suddenly: an old 
professorial looking gentleman had 
stopped in front of the statue. His be- 
spectacled eyes wandered over the three 
- naked beauties ; he then bent down care- 
fully to examine the inscription. 

In the brief time in which the old 
gentleman was bending down, Brassai had 
turned around like a whirlwind to grasp 
his camera. He opened it, regulated dis- 
tance and exposure, and took a picture 
—a picture that was to be printed again 
and again, all over the world, an artistic, 
tender painting of life. A real Brassai. 

Night photography has remained a 
specialty of Brassai. But, of course, he was 
interested in every phase of life, in the 
nuances of daytime and light, in people’s 
activities and behavior. There are innumer- 
able photographs of the thickly populated 
section of Paris, of the Parisian at work, 
of Les Halles (The Paris market), of 


fairs and of the circus. Always the human 



















element prevails and makes the subjects 
of universal interest. 

Another subject that attracted Brassai 
was the Parisian underworld. For him, 
contact with any human being was easy, 
and even gangsters, usually suspicious of 
the bourgeois, allowed Brassai to approach 
them. (In time, he became a well-known 
and well-liked figure in these milieux). 
He was, however, careful never to reveal 
his name or address. But one day—he 
never knew how—one of his gangster 
friends appeared in his apartment, and 
received, of course, a hearty welcome. The 
gangster then took the habit of dropping 
in from time to time. Brassai did not mind 
until one day, after the gangster had left, 
he discovered that a wallet containing two 
or three hundred francs had disappeared. 
The amount was unimportant. But Bras- 
sai was very angry. “You cannot trust 
people any more—not even a gangster,” 
he said, disappointment in his voice. 

As much as Brassai: liked the little man’s 
life and every day activities, he was 
equally attracted by gaiety and elegance. 
(To page 74, please) 






THIS might be a 
movie scene from 
Homer Croy’s “They 
Had To See Paris,” 
but its-the real thing, 
instead. Brassai made 
friends with the demi- 
monde of Paris and 
their world was his 
shooting gallery. 
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MY SON Danny moves in on my solitaire game at home. 





By Keleher 
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By DAN KELEHER 


to follow a few set rules, which have 
helped me on many assignments. The 
‘first one is the proper time to photograph 
them. Babies cannot be placed on a chair, 
or in a play pen for instance, and be ex- 
pected to pose. I found that the periods 
in between feedings, or naps, when the 
baby is at ease, and left to play, are the 
best times in which to get a picture. 
When given an assignment to do some 
V-Mail babies (a PM daily baby layout) 
I try, over the phone, to learn when the 
baby is feeding and napping. I arrive at 
the home in between these periods. 


I: PHOTOGRAPHING babies, I try 
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Now, I’m new to the baby and he hasn’t 
seen me before, so I’m something of a 
novelty to the child. I ask only one of 
the parents to come into the room while 
I am making the pictures. I set up my 
camera and lights (usually two lights— 
one off the camera, and the other to the 
side and high). I’ve already asked the 
parent not to speak or play with the baby 
since we came into the room. (You can 
bet by this time, [Im none too popular 
with mother.) All the time I’m setting up 
the picture, the baby is watching every 
move I make, and wondering when he is 
going to be given the usual attention he is 
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used to getting. By this time I’m ready to 
’ shoot, and J now begin to notice the baby. 
I keep his attention on the camera, which 
is up to my shoulder and ready to shoot. 
The mother is right alongside me, and be- 
ing familiar with the special sounds and 
gestures the baby reacts to, starts to make 
them. I follow along the best I can, imi- 
tating her all the time, until the baby 
registers a laugh, frown, or what ever he 
gives out with and the picture is made. 
Luck, of course, plays a big part on our 
V-Mail assignment, as babies do not 
pose, but react and register as they feel. 
If those camera dads study their baby’s 
habits during the child’s daily routine, he 
will notice the baby laugh at certain words 
or gestures, or some objects held in some 
position, cry, or act annoyed, or assume 
the appealing wide eyed expression, of 
wonderment that only babies can register. 
Sometimes it is the feeding time that can 


By Jesse Strait 


be watched for that priceless pix of the 
little guy. 

I cannot stress too strongly the point of 
studying the baby’s habits. Sometimes, if 
you know your baby, you can command a 
repeat performance. 

When on assignments, I usually use a 4x5 
Speed Graphic with a 5/4” lens using two 
flashes and as a rule shooting at 1/200th 
second. The diaphragm is well cut down 
(working fairly close, about six to eight 
feet from the baby). The fast speed is to 
stop any motion of the baby’s, freeze the 
action, and avoid a blurring. We on PM 
find a 4x5 Graphic is best for general news 
coverage; my other choice would be a 
Rolleiflex (120 size film) a 3.5 lens and 
of course a flash synchronizer. 

Getting back to the baby, he should be 
made comfortable for any pix, or else he 
loses interest. Let’s say you pick out an 
overstuffed chair, drape a dark or plain 
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This leaves the back- 


blanket over it. 
ground plain and usually emphasizes the 
white, creamy skin tone of the baby. If 
there is a lamp or some object in the back- 
ground, it will blend into the picture and 


you can run into trouble on this. (I’ve 
seen pictures where a lamp behind the 
subject looked as if it were growing out of 
the head.) Parents, too, have a tendency 
to overdress the baby for a picture. I 
have found that up to seven or eight 
months, babies look best in just a diaper 
or a plain little play suit; this in order to 
bring out the little fat wrinkles and soft 
skin, so becoming in baby pix. Also, the 
baby is comfortable, when wearing little 
clothing. Many pictures have been taken 
of baby in a new suit or dress, which when 
finished, looked fine from a clothing angle 
but detract from the original subject. 
Where a parent does not have any flash 
equipment, and needs flood lighting, a 
problem of bright lights and heat may 
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ALLOW but one other person 
besides yourself in the room, 
when the pictures are being 
made and that person should 
stand alongside you quietly, so 
as not to distract the baby. If 
the picture you want has the 
baby moving, 1/50th or 1/100th 
sec. is a safe speed. If the baby 
responds in a motionless way, 
open the lens, flash, and imme- 
diately close the lens. 


have the baby blinking and uncomfortable. 
Flashes do not injure a baby. I have 
been advised of this by doctors, when pho- 
tographing babies in hospitals on assign- 
ments. 

Study your baby’s habit, look for emo- 
tional reactions to certain phases in his 
everyday life. It may be something he 
plays with, some sound or word to which 
he has a cute way of reacting. Whatever 
it is, note when he does it and you can 
be sure the baby will repeat it again. 
When you have this information, pick a 
time when he is allowed to play and 
amuse himself. Then go about setting up 
your camera, focus the distance, arrange 
your lighting, and you’re all ready to 
shoot. Now with everything ready, go 
through the sounds or motions or what- 
ever you find to make him react the way 
you want him to, and when he registers 
the expression you are looking for, it’s in 


the bag. 


is 























OH By ARTHUR LEIPZIG 


CHILDREN ARE SERIOUS PEOPLE, as all who are long on memories will recall. To 
show a child as other children know her, try a photograph when the child is so engrossed 
in what she is doing that surrounding adults are dimmed out. To make the above pic- 
ture, the camera man hid himself inside a street floor display window and snapped the 
kids as they watched movements of animated toys. 












THE AGITATOR ready to develop roll film. The clips that hold the tank in 


the back, are made of spring steel and are slightly longer than the angle irons in the front. 


AGITATOR FOR A FILM TANK 


By F. GULLY 


GRAMOPHONE MOTOR and 
A turntable can be converted into 

an agitator. The shelf to which 
the motor and turntable are mounted is a 
piece of three ply wood. To each end is 
screwed a piece of three-quarter pine, 
about three inches deep. The front lower 
corners are cut off to allow for tipping. 
(See photo No. 1.) This assembly is held 
between two uprights and a base by two 
carriage bolts. The head of the bolt should 
be inside with the thread coming through 
to the outside where a washer and winged 
nut are used for tightening. 

A piece of plywood is fastened on the 
turntable. This is cut the same size as the 
turntable and must be thick enough to 
cover the pin that holds the record in 
place. Find the center of the wooden 
turntable and with dividers describe a 
circle the exact diameter of the base of 
the roll film tank. A little care in making 
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this circle will make the tank revolve per- 
fectly. The tank is held in place by two 
one-inch angle irons on one side of the 
circle and two pieces of spring steel on 
the other. 

The angle irons are spaced so that they 
fit the lower corners of the film pack or 
cut film tank. (See photo No. 2.) They 
serve for both tanks. The loaded roll film 
tank is pressed against the two pieces of 
spring steel, which are slightly higher than 
the angle irons, and when lowered, fits 
perfectly into the circle in the center of 
the turntable. If the motor is now started 
the whole tank, as well as the reel and 
film revolve and there is no agitation. We 
must find some means of holding the reel 
agitator pin so the tank and developer 
will revolve and the reel and film will re- 
main stationary. 

There are several ways of doing this. 
Referring to both photos, you will notice 











that a metal rod was bent at one end 
and fits into a wooden post on the back 
of the agitator. Drill a hole in the top 
of the post so that the bent end, which 
is about one inch long fits snugly. Then 
make a saw cut down through this hole 
about two inches, and drill a hole cross- 
ways just below the bent end of the metal. 
Insert a small machine screw and washer 
with winged nut. This is used to tighten 
and keep the metal arm in place around 
the agitator pin. The piece of metal that 
fits around the pin is the end of a small 
wrench for tightening small nuts on the 
old radio condensers. This arm can be 
swung out of the way when using the film 
pack or cut film tank. The post is fas- 
tened to two thin pieces of .wood, nailed to 
the two end pieces of pine which support 
the shelf on which the motor is mounted. 
These thin pieces are spaced 14-inch apart 
and a machine screw with washers and 
winged nut passes through this space and 
through a hole drilled in the post. This 


allows the post to be adjusted and tight- 
ened so that the arm can be swung over 
the agitator pin and will always be in the 
same position. 

Now we come to the film pack and cut 
film tanks. I have Dallan tanks which 
are 3x 3x 434 and hold six films. Most 
amateur tanks are around this capacity 
and have a spring clip on the two opposite 
sides used for holding the lid on. This 
makes them light-tight and water-tight 
when they are turned over by hand at in- 
tervals during development. I use one 
tank for developing and one for fixing. 
(Daylight loading tanks cannot be used 
on this agitator, as the chemicals would 
spill.) Place the lid on the tank and 
fasten the clips in the usual manner. Now 
lay the tank on the turntable with one of 
the smooth sides down and place the bot- 
tom against the two angle irons (these 
being on a slope should press against the 
bottom edges). It will be seen now that 


(Continued on page 77) 





FIG. 2. THE AGITATOR in place for film pack or cut-film tank. The arm that holds 
the agitator pin on the roll film tank is swung out of position, when not in use. Angle 
irons that fit flat against roll film tank, also fit on bottom edges of film pack tank. 
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AARON SISKIND 


A CITY of a million souls, or a village of a bare half hundred houses all kinds, for there are 
all kinds everywhere. The above scene is from the photo-document “St. Joseph’s House.” 
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PHOTOGRAPH YOUR CITY 


By WILLIAM DENNIN 


is criticized for lacking timeliness 

and originality . . . and in many 
cases such comments are justified. Many 
of our photographers spend their energies 
turning out pictures that are imitations 
in form, but not in meaning. This, plus 
the fact that the average salon worker 
has a tendency to lean toward the senti- 
mental, old-fashioned, tried-and-true type 
of picture, rather than accepting new 
challenges, has resulted in a general slow- 
down of progress in the amateur field. 

Too many advanced amateurs are still 
content with wagon wheels leaning against 
an old barn . . . or a winding stream 
in winter . . . or a genial bearded gentle- 
man... or rustic bridges . . . or sun- 
sets .. . or any of the well known “reliable 
stock shots.” 

Several members of the Green Briar 
Camera Club of Chicago decided as a 
club project to make a series of street 
scenes in an attempt to depict the life 
and spirit of our city. The idea for the 
series came about as the result of nu- 
merous club discussions; we agreed that 
* the resulting pictures should be unposed 
and straightforward and at the same 
time should contain the elements of 
composition, lighting and theme which 
make them suitable for salon exhibition. 
Pictorial and interpretative street photog- 
raphy has been neglected because, while 
any metropolis offers innumerable photo- 
opportunities, they are hard to ferret out 
due to the amount of superfluous and 
distracting material. 

The results of the project were satisfy- 
ing, for, while many pictures turned in 
were merely record or “candid type” 
Photos, we did receive a good quantity of 
salon calibre pictures. In looking over 


C URRENT pictorial photography 


the total prints submitted, I noticed some 
faults which occurred again and again. 

We are trying to achieve more than the 
average “post card” type of picture, and 
do more than record landmarks or 
prominent city buildings. The post card 
manufacturer has quite an advantage; all 
he needs is a clear, sharp shot of the 
public library, the new post office build- 
ing, or a vast and lighted display foun- 
tain, and he is right in step with his 
public. 

At all times consider backgrounds care- 
fully, for while a good “backdrop” is ex- 
cellent to “set the locale of the scene,” a 
poor or distractingly busy one can spoil 
what otherwise might have been an ex- 
cellent picture. We can control our back- 
ground in three ways while taking the 
shot : by position of the main subject mat- 
ter, by altering our camera position, or by 
our depth of field, and- we should con- 
sider each of these before snapping the 
shutter. In the darkroom we can subdue 
unsightly backgrounds by “dodging in” 
during enlarging, or by applying coccine 
dye to the negative, or a combination of 
both. Objectionable areas on the print 
may be reduced with a dilute solution of 
ferricyanide used with hypo. 

I have found that fog enhances the 
pictorial quality or mood of the picture 
and does much toward eliminating un- 
sightly backgrounds. It adds considerably 
to the “third-dimensional” quality too, by 
causing the more distant buildings to re- 
cede into the distance. 

I found that the easiest way to photo- 
graph our city is to be continually on the 
alert for possible future locations. Hav- 
ing chosen a likely spot, I observe it under 
may different atmospheric conditions and 
at different times of the day. This 
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method of selecting locations while at- 
tending to other business is a much easier 
procedure than to sling your camera over 
your shoulder and tramp about aimlessly, 
hoping that some picture will present it- 
self eventually. 

Aaron Siskind utilized the noonday 
sun to good advantage. This picture is a 
splendid example of the pictorial-docu- 
mentary type of photograph; an honest, 
straightforward, shot wherein two figures 
are handled with consummate skill. The 
treatment of the picture is as strong and 
virile as the subject matter, and the result 
is “modern” . . . quite a relief from the 
diffused, oversentimentalized, prosy pic- 
tures of the past. The shot owes much 
of its force to its simplicity and to the 
crisp accents of shadow pattern. 

Strictly speaking, “Metropolis” isn’t a 


METROPOLIS—WILLIAM DENNIN 





street scene, but was made with the idea 
of depicting Chicago . . . the railroad 
center .. . freight handler . . . wheat cen- 
ter of the country. Those of you who are 
familiar with the city will recognize the 
tall building in the center as the Board 
of Trade Building which houses the famed 
Wheat Pit. The railroad tracks and load- 
ing platform in the foreground speak for 
themselves. 

This picture could have been made by 
employing two exposures on the sarne neg- 
ative; one short one before dark to record 
general detail, and a time exposure after 
dark to record the lights in the buildings. 
However, it is easier to wait until a bal- 
ance between the two occurs and then 
make the shot in one exposure. I used a 
time exposure, which accounts for the 
movement in the clouds. 




















LA SALLE STREET BRIDGE WILLIAM DENNIN 
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FIFTH AVENUE 


The exposures for night shots will have 
to be determined by guesstimation, as 
meters will not record the small amount 
of light in the scene. It will be best to 
use one minute at f. 16 on Super XX as 
a basic exposure, which would mean that 
for a short exposure you could shoot at 
about two seconds at f. 3.5. In order to 
compensate for the terrific amount of con- 
trast in the original it would be wise to 
overexpose when in doubt and underde- 
velop the negative by at least a quarter 
of the usual time. 

“LaSalle Street Bridge” includes the 
Board of Trade building again, but from 
the other side. Bridges are typical of 
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MARTIN’ POLK 


Chicago, as are the pigeons in the upper 
right-hand corner. The figures add a cer- 
tain amount of life and activity. On this 
morning a good bit of haze was apparent, 


- which helped to solidify the tones in the 


scene and also subdued the detail in the 
background, which is chiefly interesting in 
its contour. 

The field of street scene photography 
has barely been surveyed. There are all 
sorts of pictures yet to be taken in order 
to come anywhere near having a complete 
series. Such a series can never be com- 
plete, for as times, fashions, and city life 
change, more pictures will be added. 

(Continued to page 79) 
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BOWERY IDYLL By George Barron 


WITHOUT the intense sun’s rays subduing background detail this picture would have been 
just another record shot of a city street. Shoot scenes like this one at a fairly slow shutter 
speed to preserve important features of the shadow areas. Choose a likely location and make 
a number of exposures to get the best grouping of figures. 
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PHOTOGRAPHIC 
INTHRVIEN 


BY 
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ADELMAN 


The writer does it with a single phrase 
The enfant terrible with a whoop 

The photographer with a neat little click 
The eagle with one fell swoop. 


raphy I am as finicky and as intoler- 

ant as an epicure. Since I am a 
newspaperman all of these dogmas apply 
only to journalistic photography. Or as 
the editors of Vogue call it, Reportage. 
(French pronunciation, please.) 

When writing or talking about press 
photography too much emphasis has been 
placed on the mechanics of the job. After 
a cameraman has been in the racket awhile 
he will have eventually mastered his craft. 
There is nothing especially praiseworthy 
about this. If a photographer has com- 
plete control over his craft it merely indi- 
cates that he has put in long and dreary 
years of experimenting with lighting, get- 
ting his fingers stained from developers, 
and taking a few thousand pictures, most 
of which at first were terrible. 

Then you may ask, “What does make 
a good press photographer?” There is no 
great difference in the equipment journal- 
istic cameramen use. Nowadays nearly all 
of them use the Speed Graphic or the 
Rolleiflex. Of course some cameramen 
have more of this equipment than do 
others. One photographer under contract 
to Life magazine has: two Contaxes with 
three lenses for each of them; a Linhoff 
with six lenses; and a Mentor, which is 
something along the lines of a Graflex. 
Oh yes, and two Rolleiflexes. (That’s the 


T° MATTERS dealing with photog- 
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part that has me drooling.) But as you do, 
he uses only one at a time. 

But a good photographer needs more 
than good equipment and technical ability. 
Far more important than an eye for angles 
and lighting and a battery of cameras are 
an ingratiating personality and the ability 
to get along well with every conceivable 
sort of a person. 

You must be able to converse intelli- 
gently with a bartender on where you still 
can get good Scotch; with a high school 
senior on the best college to go to; or 
with a mother on the pros and cons of 
having additional children during war- 
times. 

While having a good grasp of general * 
subjects is essential, you don’t really have 
to know much about these specific topics. 
What is required is a quick ear for techni- 
cal terms and an air that implies you 
know what you are talking about. If you 
can succeed in drawing the subject into 
conversation then he will no longer re- 
gard you as an intruder. 

In the newspaper business you meet 
more than your share of disagreeable 
screwballs. Sometimes they are so nasty 
there is the greaj temptation to take a 
punch at them, or if they are bigger, 
just leave them with a cutting remark. 
While this may give personal satisfaction, 
it is no way to get the picture. So, stifling 








DIVA BY SKIPPY ADELMAN 


BARCLAY BEEKMAN, social columnist of the New York’s tabloid, Daily News, phones in his story 
about the opera at the “Met.” “The medals,” he says “are from American patriotic organizations.” 


the impulse to make faces, you have to go _ things people are interested in. If a public 
about making friends. figure is mean and vicious you can’t write 

Good journalistic photographers are not that about him. But an honest and skilful 
just mere technicians. They are men and photographer can in just one photograph 
women who try to tell the truth about tell you a lot about a person. The fallacy 
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Photographic Interview 
with Marc Connelly 


by Skippy Adelman 


Words by Mr. Connelly 
from his Broadway hits 


“But it must be real—it’s 
typewritten.” 


Beggar on Horseback 


“Frankly, I don’t believe you 
would ever make the grade in 
a serious picture. But you’ve 
got pathos; stick to comedy” 


Merton of the Movies 


~ ot 














“Gladys is the gorgeous- 

‘ly attired bride, bearing 

proudly a bouquet that 

consists entirely of bank- 
notes.” 

Beggar on Horseback 


“That’s what you get for 
being polite.” 
The Wisdom Tooth 








ALL AMERICAN 


that the camera does not lie has been 
pretty well debunked. But in the hands of 
a competent and conscientious person the 
camera can be a strong weapon for the 
truth. Or for gay satire, as in Roy Tiet- 
gens picture, above, of Navajo dancers. 

You can’t do this by merely pointing 
the camera at somebody and making an 
exposure. If time allows, my way of work- 
ing is this: First, if it is a person who has 
been in the news before, I read the file 
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BY ROY TIETGENS 


on him in the “morgue.” Then I talk to 
other photographers and reporters who 
have done stories on him. If we have any 
mutual friends or. acquaintances, I call 
them up. The idea is to get some idea 
-of what sort of a guy he is. 

If the picture is to be made at the place 
where he works or at a social gathering I 
find a seat in a corner and unobtrusively 
watch him for 15 or 20 minutes. 

Is he modest in bearing or one who 
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PARTY WORKER 


struts? How does he hold his head when 
other people talk to him? Is he friendly? 
If so, is it real or affected? Eventually all 
this becomes as automatic to the photog- 
rapher, as operating a sewing machine is 
to a garment worker. 

If the pictures are to be made in the 
subject’s home or office and I am intro- 
duced to him as soon as I come in, I try 
to start a pleasant leisurely conversation, 


BY IRVING HABERMAN 


AT A REPUBLICAN post-war convention meeting in New York City, a committeewoman registers. 


taking mental notes of typical gestures and 
facial expressions. Very often it helps the 
reader to understand the character of the 
man by including some of his surroundings 
in the picture. Sometimes you can tell 
more about the subject by subordinating 
him in the picture and accenting the sur- 
roundings. 

Occasionally, in order to give the reader 
a true picture of a person it is necessary to 
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AMERICAN LEGIONAIRE TELLING A JOKE 
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BY BRADLEY SMITH 
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HORSE SENSE By BRADLEY SMITH 


PHOTOGRAPHIC INTERVIEWS need not be of people. Animals lend themselves to moments 


that express a host of qualities telling us familiar things about them and their own animal feelings. 
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violate some fundamental photographic 
law. For example—it is a generally known 
fact that when negatives made with flash 
are over developed people’s faces come out 
blocked up and very chalky. Ordinarily 
this is very bad. But there are times when 
just this effect is worked for and it is 
desirable to have that print quality in 
the photograph. 

Some weeks ago I was assigned to photo- 
graph a show girl well known to Manhat- 
tan playboys. She has been appearing in 
musicals for the last twelve years, and she 
looks it. Underneath her pretended gaiety 
and youthfulness she is worn out and very 
tired. Had she been photographed in the 
time honored way that all show girls are 
photographed in, she would have impressed 
the reader as being young and fresh and 
the picture would have been a lie. 

Since she is much too camera wise to be 
caught off guard in a pose or facial expres- 
sion that would betray herself, the same 
effect was achieved by my allowing her to 
pose with a great big toothy smile just 
oozing with personality and glamour and 
the resultant negatives, taken with flash, 
were over developed. In the finished news- 
paper reproduction her “glamourous” 
smile looks like what it actually is—chalky, 
washed out, a grotesque mask. That’s the 
way I saw her, and that’s the way I made 
her look. 

While a photograph with good print 
quality and eye-pleasing composition is 
easy to look at, that in itself is not a good 
journalistic photograph. The important 
thing is to give your reader a truthful 
rendition of the subject, as you see it. 

When making a picture far too many 
photographers’ completely ignore the sub- 
ject while showing off for the reader. In- 
stead of devoting all their talent to telling 
about the subject they will concentrate on 
clever lighting, a tricky angle, and bizarre 
eye-bulging mouth-open pseudo-animated 
expression which in all probability is not 
at all typical of the subject. 

Thus, when the reader looks at the 
photograph his first unconscious reaction 
is to the effect, “Gee that’s a swell picture. 
That photographer is pretty good.” After 
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that he may give some thought to the sub- 
ject. And if that is the reader’s reaction 
the picture is a complete flop. 

To put it another way: If you make a 
picture of a pretty girl and people say 
“That’s a nice looking babe,” then it is a 
successful photograph. But if they say, 
“That’s a nice looking picture,” then you 
have missed the boat. 

The most difficult thing in the world 
for a photographer to do is to subordinate 
his own ego to that of the subject matter. 

From the above please don’t get the idea 
that I am any more modest than the next 
guy. I, too, watch the printer’s proofs with 
both eyes, and when my credit line is in- 
advertantly left off a photograph, I act as 
if I had been robbed. And I don’t stop 
yelling until the forms are broken up and 
the credit line is put in. 


LICBTING is used as a means to an 
end. A picture should never be con- 
sidered good only because it has good 
lighting. Some photographers — mostly 
those who work for the “slick” maga- 
zines—delight in lighting tricks such as 
hiding additional lights behind props, 
such as books, or even people who are 
in the picture. This is supposed to be 
ingenious and sophisticated. When view- 
ing the photograph the reader does a men- 
tal “double-take.” He has the uncom- 
fortable and eerie sensation that light is 
being emitted from within human beings. 
If time allows I usually set up two 
lights. One, the extension light is usually 
held by a reporter or press agent or 
clamped on to a book-case. If a book- 
case or press agent is unavailable and 
the reporter is sore at me because I won 
the toss as to who is not to pick up the 
lunch check, then I set up the light on 
a light stand. The other light, weaker 
than the main light, is placed near the 
camera to fill in the shadows. 
_ The most interesting part of a person’s 
face is the inverted triangle which takes 
in the eyes, cheek-bones, nose, mouth, 
and chin. It is this part of a person’s face 
that shows expression and change of 
mood and has individuality, while one 








LIN YUTANG SKIPPY ADELMAN 
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My son, September 1, 1943 


Editors, MINICAM : 


Here’s a before and after story— 

These 2 pix were made at the same place, 
and of the same boy before and after going 
into service and seeing sea duty. .. . “WHAT 
A WHALE OF A DIFFERENCE A FEW 
MONTHS—.” The boy, Kenneth Dahl, aged 
19, of Morris, New Jersey, returned grown 
into manhood, bearded and his face deeply 
lined. His mother, shown with him, is stunned 
by the youngster’s grown-up appearance and 
emotion shows in the way she is hugging him. 
In six months he has been to North Africa, 
Algiers, and Dutch East Indies on armed guard 
duty on tankers. He was home on a two-day 
furlough. A brother is a Top Sergeant in 
England.—Dan Keleher. 


person’s jowls look much like another’s. 

When photographing people I invari- 
ably put a three foot cord between the 
tripper and battery case. The light is 
held above and in the direction of the 


[50] 


My son, March, 1944 


subject so that theafront part of the face 
is lit up and the jowls are in shadow. If 
the flashbulb is fired near the lens, the 
lighting will be flat and a dull picture 


will result. But this can serve an inter- 








pretative purpose. When a picture is in- 
tended to have a depressing effect on the 
reader, flat lighting should be used. 

I feel the same way about composition 
as I do about lighting. Too many pho- 


BY DAN KELEHER 


tographers work to get graceful curves or 
distorted perspective for their own sake. 
The important thing, I think, is to get over 
what you are trying to say about the 
subject in the simplest possible way. 
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EXPOSURE must be cut down and developing time increased in order to retain quality in 
double exposures. Ronny Jacques used a G filter on his Rolleiflex for these shots with a shutter 
speed of 1/500th second at about f:8 on fast film. 
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HOW TO MAKE PURPOSEFUL DOUBLE EXPOSURES 


BY RONNY JACQUES 


These photos were taken outdoors in 
the Spring as sort of a fun outing. Some 
of them were taken on a cement pier at 
Toronto’s Wand Island, which meant 
carting costumes and shoes over on the 
ferry. The rest were taken on a golf 
course. Needless to say, those taken on 
the pier were mighty tough on the girl’s 
ballet shoes, and coming down from a 
leap onto cement wasn’t so easy on the 


LISA DUBORG was born 
in Denmark, spent some 
time with the Jooss Bal- 
let and danced with the 
Trudi Schoop Group in- 
cluding the American 
tour. She is now running 
the dance classes for the 
Civil Service Recreational 
Association in Ottawa. 


girls either. However, I can be a hard 
slavedriver when it comes to getting a 
photo and I kept them at it for two hours. 

The double exposures were taken with 
the idea of showing a dancer in more than 
one mood and position in the same photo- 
graph. The trick was to keep the horizon 
line in pretty much the same position on 
the viewing glass for both shots. and to 
remember the position of the figure in the 





THE FOREGROUND gives less evidence of being a double exposure than the one on the preced- 
ing page. Study the composition on the groundglass and focus carefully for each exposure. 


first exposure when taking the second one. 
I had this fairly well planned out. For 
the first exposure I would take the close- 
up figure, then have the dancer go back 
several paces, refocus and get the smaller 
figure in the space left over. 

I also tried taking a six exposure of a 
figure doing a continuous motion like a 
series of spins. This was fairly successful, 
but I would improve on it today by cut- 
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ting the exposure quite a lot, that is, in- 
stead of taking each exposure at 1/500 at 
F:8, I would take them at 1/500 at F: 16, 
and have the film developed longer. This 
would cut down the overall density of the 
sky which, when xs been exposed six 
times, tends to get a little heavy. Nearly 
all the photos were taken at 1/500, F:5.6, 
or F:8, G Filter, on a Standard Rollei, 
fast film, developed in Edwal 12. 
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JANET BALDWIN is a Toronto girl, wife of Boris Volkoff, a Russian who is head of the 
Canadian Ballet, runs a ballet school. She studied with leading ballet teachers in New York. 
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HOW TO RECOGNIZE 


NCE upon a time, -not so long 
() ago, there was a photographer who 
lived in a land where the air was 
misty and the roads were muddy. Mud 
can be intolerable, and mist can chill the 
soul. But this man was a patriot; he 
made romantic photographs of the mud 
and the mist, and sent them out to salons. 
People looked at these pictures and 
liked them. For Leonard Missone pho- 
tographed more than the appearance 
of mud and mist. He photographed the 
slushy sound of a foot sogging down 
into the mud, the tugging on the boot 
as the foot was lifted, the ache of fog 
getting into the throat, the mysterious 
loneliness of mist. 
Many photographers liked Missone’s 
work and decided to make such pic- 


By RUS ARNOLD 





A DATED PHOTOGRAPH 


tures. At camera shops they bought 
Missone Soft-Sharp Screens and went off 
in search of soft, misty images, not only 
in Northern France and Belgium, and in 
the Texas gumbo and the Louisiana 
swamps, but also in the parched dryness 
of Arizona. 

We might wonder whether Missone 
would have made the same pictures if he 
lived in Wyoming or Montana instead of 
Belgium, just as we might speculate as to 
the nature of Edward Weston’s pictures 
had he lived in foggy Belgium. This 
much is certain; Missone’s art lay not in 
the fact that he photographed mist and 
mud, but in his interpretation of life 
around him. Missone was a Romantic- 
ist. There was a justification for the im- 
pressionistic way he photographed Bel- 





& What’s your verdict? 


Is this a dated photograph? 
master craftsman? 


If.so, why? 


Or, is it a thing of beauty, exquisitely done by a 
Rus Arnold says this picture is dated because it is simply an example 


of technique and born of nothing except, perhaps, to say that solarization is here to stay. 
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gium. To buy a Missone Soft-Sharp 
Screen to diffuse images of American 
mountains is copying the method only to 
miss the idea. Diffusing an image for no 
purpose except to imitate, is one way to 
date a photograph. 


wrr other qualities date a photo- 

graph? The cure is in prevention. 
Perhaps more valuable is for each of us 
to analyze what we have to say, or what 
we may reveal about our subject. Then 
select a technique that will interpret it; 
instead of first selecting a technique and 
then looking for a subject. 

Consider the question of sharpness 
versus soft-focus. Photography was only 
twelve years old, and already pictures 
could be as sharp as the photographer 
wanted them to be. Why, then, do we 
think of early photography as being un- 
sharp? Because, while the scientist was 
overcoming technological limitations, the 
photographers were acquiring mental 
and artistic limitations. 

Who made these limitations? Painters 
good and bad, who turned to the camera. 
Very much in awe of the painter, the 
photographer suffered from an inferiority 
complex. Painting was recognized as art; 
it was hung in museums. The photog- 
rapher decided that the least he could 
do was pattern photography after paint- 
ing, and keep his fingers crossed. 

He used his camera to produce imita- 
tion paintings, imitation etchings, imita- 
tion water colors—and, in effect, imitation 
art. 

Scientists offering him sharp images 
were snubbed. The new lenses were hid- 
den behind ingenious diffusion devices; 





glass with scratched lines, cheesecloth in 7 
wooden embroidery hoops. It took a 
great deal of patient work to translate 
the crisp image of the glass plate, by way © 
of paper positive followed by paper nega- 7 
tive ending in final paper positive, into a 
semblance of the calotype. But it was a 7 
labor of love; anything to make the image 
fuzzy; anything to break down clarity. 

Soft, hazy images, justified for a few § 
short years by technological limitations, 7 
were used as an outlet for a cultural pre- © 
judice. 

Nothing dates a photograph so rapidly 
as coupling the technique of a master to 
an inappropos subject. 


HEN artists decay, rebels rise. When 

photographers distort their medium, 
it becomes necessary for other photogra- 
phers to overthrow the doodlers. 

Do you remember when we ran away 
from the real camera into the jungle of 
imitation painting, armed with gum 
prints, bromoils,’ paper negatives, and 
specially-ground soft-focus lenses? Pho- 


tography was left unprotected from the } 


onslaught of the Purists. 

Prominent among these rebel Purists 
were the “f/64 Group,” Van Dyke, Wes- 
ton, Ansel Adams and others. These 
men, for the most part, lived in the clean, 
clear dry air of southern California. They 
couldn’t reconcile life as it was, with life 
as it was being photographed. So they 
banded together and wandered about the 
Southwest, preaching the doctrine of 
Sharpness and Purity. 

Everything had to be sharp. Grains 
of sand, veins of weathered timber, drops 
of water. Sharp, sharp, sharp. They 





Sharp! Sharp!! 


Sharper was the demand of the 30’s. 





=> 


When making photographs today it is no longer sufficient merely to make a picture tech- 


nichally good. 
page by Zielke is sharp. O.K., so what? 
of which are familiar to us. 
then, is its purpose? 


It must have something to say—and say it clearly. 


This picture on the facing 


It places in juxtapositfon various elements, all 
In doing so, does it tell us anything new? 
To show a beautiful pattern? 


It does not. What, 
Perhaps so, but more likely, at the ex- 


pense of concentrating on making a very sharp negative, the photographer has achieved that 


and little else. 
than on what we want to convey. 
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We date our photographs when our enthusiasm is focused on methods rather 














From Camera Work, 1911 


By ALFRED STIEGLITZ 


When Stieglitz made this picture, the fact that man could fly was in itself startling; this 


picture expresses that amazement. 
point of departure. 


Here is man soaring; earth is no longer anything but a 
A simple fact, simply told; yet in that very simplicity we find its power. 


Although the model of the airplane is indeed dated, the picture is not. 


proved it was worth doing. They opened 
photography’s eyes, by closing down its 
lenses, as a columnist of the day said. 

Angered by what the Manipulators had 
done to photography, the Purists cried, 
“No manipulation! Only straight pho- 
tography!” To them this not only 
meant no brushes, and no corrections or 
controls other than in the use of the 
camera exposure, and development ; even 
enlarging was taboo. This unreasoning 
affectation of the Purists got them into 
difficulties. Obsessed with the idea of 
using large cameras and small lens-stops, 
they had to carry heavy tripods and 
make boringly long exposures. 
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What's Venus doing? oe 


Clarence White on the opposite page, used 
two bits of material; a model and an accessory. 
He tied them together very definitely by 
placing the model’s hand next to the statuette 
of Venus, but what does one item tell us about 
the other? We are -left with no justification 
for the Venus, although we respect and ad- 
mire the print quality and composition. 

Perhaps the photographer wanted to say 
that the lady was frustrated because she didn’t 
look like Venus, but, as it is, at least, that 
point doesn’t come off. We date our photo- 
graphs, just as this one is dated, when we 
simply combine incongruities without having a 
point to make. & 

If the point is over subtle, remaining in the 
mind of the photographer and not being trans- 
planted into the mind of the viewer, we should 
ask ourselves how convincingly we feel about 
the subject. 





From Camera Work, 1908 By CLARENCE WHITE 
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Life, however, moves quickly. There 
are times when a picture made at 1/200 
part of a second, even though it has little 
optical depth of field, has more evoca- 
tive depth than a picture made at [/64 
with a thirty-second exposure. 

Search through the exhibited and pub- 
lished work of Edward Weston, and un- 
less you’re luckier than I, you'll find only 
two photographs of “life’—only twice 
that he has used the human element in 
his pictures. Strangely, one is a picture 
of a dead man in the dead desert, a 
“pore picture” in which you can count 
the whiskers. The other is a picture of 
the photographer’s wife in _ riding 
breeches, propped against a weathered 
rock in a position which makes up in 
steadiness wha‘ it may lack in grace. 


DAY some undiscerning followers 
of the {/64 group are so intent on 
sharpness that they forget the eye sees not 
for the sake of exercise, but to know, un- 
derstand, and interpret. Today we have 
photographers who cannot see the forest 
not merely for the trees, but for the very 
knotholes. 

Sharpness has become a god before 
whom all else is sacrificed. True, some 
of us try to get away from the obsolescence 
of driftwood surveys and sand-censuses by 
adding human figures with or without 
exotic costumes, ‘and in bizarre poses. 
Rouging a cadaver’s cheeks doesn’t bring 
her to life, and having a femaie breast 
peep out from among the whorls of a 
gnarled stump gives, as in Hamlet, “more 
Matter and less Art.” 

Well, then, what should a picture be, 
you ask—sharp, or not sharp? The an- 
swer is: a picture should be a picture, not 
merely an attempt to achieve sharpness 
or unsharpness. A photograph which dis- 
plays only its technique is not a photo- 





Steichen doesn’t do this any more 





graph at all, but a technical exercise. You 
achieve little when you lead the observer 
to remark, “That was made with a paper 
negative” or “My, how very sharp that 
is!” or “What exquisite print quality!” 
You approach art when you lead the 
observer to remark, “I used to go hiking 
in such country” or “Brrr! that looks 
cold!” or “I wouldn’t like to have to tussle 
with him!” 

Emphasis on technique quickly dates 
the picture; but special technique used — 
primarily for interpretation, perception or 
communication helps give the picture a 
lasting quality. 


GOMEBODY — was it Man Ray or 

Moholy-Nagy, or was it perhaps just 
some unsuspecting press photographer 
on a routine sports assignment — once 
photographed the interesting pattern 
made by the shadow of a tennis net across 
a player’s face. Since then no Salon has 
been complete without at least one pic- 
ture of a face, breast or thigh criss-crossed 
by the play of light filtering through a 
net (tennis, fish or mosquito). Some 
machine-age photographers failing to 
recognize the cliché as such, try substitut- 
ing for the net a steel-wire fence. For the 
question we must always consider is, what 
function does the shadow perform in re- 
vealing the character or the beauty of the 
model? 

When a pattern picture helps express 
what we have to say, (repetition of a 
form, with slight variations in it, always 
pleasing to the eye, and often stirring 
connotations in the mind) then the pat- 
tern becomes a too] that won’t boomerang 
to date the picture. But when we make 
a pattern picture just to play around, 
the technical improvements twenty years 
hence will date that picture. Time 
shows up our foibles in photography more 


STEICHEN doesn’t do this any more because he no longer finds it necessary to apologize for 


the photography of the nude. 


photograph is dated. 
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The photograph on the opposite page expresses all that photog- 
raphy aspired to be in the days when photography didn’t dare be itself. 


That’s why this 





From Camera Work, 1906 EDWARD BE STEICHEN 
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From Camera Work, 1906 


than in any other art, because with hind- 
sight we see clearly what was vapid, since 
the technique itself no longer holds our 
interest. 

That’s why we tired so quickly of the 
“candid” picture. Once we got over the 
initial surprise at learning we could sneak 
pictures in dimly lit interiors, with those 
amazing little photographic machines, we 
became aware of the graininess of the 
images, the poor lighting, the scratches 
in the film emulsion translated into black 
lines across the print. You can’t keep a 
good photographer’s standards down. 

Some of those early candid pictures 
survive, and. will continue to be effective. 
Those are the pictures worth making 
that could not have been made as well 
by any other technique. The interesting 
thing is that many of the photographers 
responsible for the creative work of those 
days, men like Remie Lohse,- have since 
gone on to bigger and better things. 


(64 





GEORGE H. SEELEY 


What’s so funny ? 


In the above plate by George H. Seeley we 
have a scene out of Grecian Mythology. What 
does it mean and what does it say aside from 
that? It is just a record bit from a Homeric 
poem given to us photographically instead of 
in words. There is no connection between 
this picture and any comment that the photog- 
rapher has to make about the society in his day; 
nor is there the adroit, sly little comment on 
the scene the photographer illustrated. 

We do not today produce pictures exactly 
like this, but we do drape models in the 
semblance of ancient renaissance costumes, and 
what is the purpose in doing that? For no 
other purpose than documenting photograph- 
ically an image out of the past. Good! Let’s 
document that image, but also express how we 
feel toward it. 

The Eleventh International Wilmington 
Salon has a photograph on the front cover of 
its catalogue titled “Peasant Girl,” which is 
one of literally thousands of such pictures 
made today. A peasant girl sits in a beautiful 
triangular composition holding at her side a 
basket of reeds. Qne way to date our photo- 
graphs, just as George H. Seeley dated his 
photographs when he took them, is to drum 
up a scene reasonably true to a printed page 
of past literature, utterly without any com- 
ment of our own. 
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Not that they have abandoned the minia- 
ture camera; by no means. What they 
have abandoned is the incorrect use of 
that facile camera to make meaningless 
photographs. Their unthinking imitators, 
busy copying their methods rather than 
their aims, paying more attention to the 
technical data printed under the picture 
than to the picture itself, go right on 
making the same old “candid” pictures 
over and over again. 


RE we, then, to experiment—or aren’t 

we? By all that is sacred in photog- 
raphy, yes, we must experiment. Experi- 
mentation is the very life of any art. But 
our experiments must have meaning. And 
when the experiments are over, we must 
assimilate them and go on to other things. 


Remember those pictures of New York 
skyscrapers through 180° lenses: extreme 
close-ups or “pore pictures,” etching 
screens, solarization costume pictures a 
la 18th century Romantic painting, nega- 
tives shot with the camera at unusual 
angles, or negatives printed with the 
easel at unusual angles? All become in- 
effective and date your photograph when 
they are used for their own lush sake. 

How can we tell when these things 
will “date” the picture? Very simply— 
by asking whether we are doing this to be 
“different” or “tricky,” to attract atten- 
tion, to “place” in a Salon—or because 
it represents the best and most valid 
method of getting our story across. 

There is a photographer in New York 
who made a reputation for himself for a 
while by the unusual angles at which he 
made his pictures. We’ll call him Brown. 
One day Brown had his flash synchronizer 
repaired. Before accepting delivery he 
felt he had to make a test exposure. But 
Brown wasn’t just any ordinary photog- 
rapher; this was Brown who had photo- 
graphed skyscrapers as seen from the in- 
side of an open sewer. To make this 


test exposure, he borrowed an 8-foot lad- 
der, he got up on top, huddled against 
the ceiling, and made his test exposure 
from there. 


It wasn’t in him to expose 





a negative—even for a test—on level 
ground. 

Most of the great photographers also 
did work that didn’t endure. We must 
learn from their good work, not from 
their bad. Steichen turned out his share 
of fuzzy-wuzzy stuff in the early days after 
he had changed from painting to the 
camera. Some of his work the first few 
years prompted Will A. Cady, in re- 
porting a Salon in Steiglitz’s “Camera 
Work,” to say that “his five nudes are 
idealistic studies, going a long way to re- 
fute the objection to the protography of 
the nude, which was formerly so fruit- 
ful of controversy.” 

We can learn much from that. We can 
learn much, also, by comparing Steichen’s 
early and long-forgotten work in any 
field, with his more recent work, both for 
Vanity Fair and for the Navy. The for- 
gotten work plays with most of the fads 
current at the time—fuzziness, oil prints, 
and so on. The enduring work is 
straightforward; it concentrates on re- 
vealing life rather than merely prettifying 
or disguising it. 

We must not go on _ photographing 
the same old weeping willow tree dangling 
over a placid stream—one year extremely 
fuzzy, another year at f/64, one year in 
bromoil, another year through an etch- 
ing screen or paper negative. 


We must photograph the meaning of 
the weeping willow tree, if it has mean- 
ing—or go on to other subjects that have. 
Tricks alone will not save the weeping 
willow, the coiled rope on a boat deck, the 
geometrical pavement blocks shining after 
a rain, the sun streaming through the 
great windows of Grand Central Station, 
the head of cabbage with dew lightly 
settled on it, the bowl full of foaming suds, 
the perfumed colored child with her 
braids tied in neat ribbons—tricks of tech- 
nique will save none of these from the 
scrap heap. If we can make that willow 
tree, or any of the others, represent 
something that quickens today’s minds 
and hearts, our photography has no ex- 
piration date. 
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ABOVE. Ridge in lid of can, covered with nar- 
row strip of tape, holds safelight filter or spot- 
light lens in place. 


RIGHT. Light is held by clamp of old photo- 
flood reflector, which is attached to socket. 


A small light, made from a talcum 
powder can, will come in handy for a 
combination auxiliary safelight and an ac- 
cent light on table top set-ups. If you 
prefer a larger bulb, use a larger can. 

Using a chisel or sharpened screw 
driver and hammer, or a saw, cut a hole 
in the bottom of the can to receive the 
threads of a standard lamp socket. Try 
to make a neat fit, but should there be 
any small light leaks around the con- 
nection, you can cover them with black 
tape. Cut a similar hole in the lid of 
the can, leaving a ridge to hold the filter 
or lens and cover rough edge with tape. 

When the cardboard washer is re- 
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HOLE is cut in bottom of can to receive threads 
of standard light socket. 





moved from the lid of the can, it leaves 
enough space for the filter or lens to be 
inserted. After placing the lens in the lid, 
tighten it gently to avoid breaking the 
glass. An adjustable clamp from an in- 
expensive photoflood lamp may be fas- 
tened to the socket for a support. 

Different colored filters may be used 
for different types of film and paper; 
and when used as a spotlight, the filter 
is replaced by a magnifying lens. Dif- 
ferent effects are achieved by using lenses 
of varying focal length, although any 
magnifying lens converges the light rays, 
giving a more concentrated beam of 
illumination on the subject. 
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From “The Chemistry of Photography,” published by Mallinckrodt Chemical Works. 





THE CHEMISTRY OF REDUCTION 


Correcting the Negative 


Sometimes a negative will not produce good 
prints because it is too weak, too dense, too flat 
or too contrasty. If it is impossible to make a 
new exposure, some of these faults can be par- 
tially modified and in some cases completely cor- 
rected by intensification or reduction, Intensifica- 
tion was discussed in the Photo Data Clip Sheets 
for February. 

A negative that is too dense contains too much 
silver metal in the image and can be weakened by 
reduction. A negative that is too thin contains too” 
little silver and metal in the image and can be 
strengthened by intensification. Sometimes a faulty 
negative requires a combination of these processes. 
For example, if a negative is over-exposed the image 
is too dense with normal development and will 
require reduction only. On the other hand, if the 
same negative is under-developed the shadow de- 
tai's are not distinct and it requires intensification. 

The term “reduction” as commonly used in 
photography means the weakening of a negative, 
which because of over-exposure or over-develop- 
ment contains an image that is too dense. Too 
much silver metal exists in the image, making the 
negative appear flat, foggy and without contrast 
in the case of over-exposure, and too contrasty in 
the case of over-development. 

To adjust such negatives for normal and satis- 
factory printing, some of the silver image must be 
gradually removed without injuring the negative. 
The silver metal of the image, however, resists the 
solvent action of all reagents except those which 
also destroy the gelatin. Therefore, it is necessary 
to first convert part of the image into some sol- 
uble silver salt which can be easily washed away 
with water or some other suitable solvent. 


MADE from a negative that was too dense. 








The conversion of part of the silver image into 
a soluble silver salt is accomplished with certain 
oxidizing agents which gradually react, forming 
compounds such as Silver Ferrocyanide, Silver 
Chloride, etc., which are easily dissolved and 
washed away, leaving only the desired amount of 
silver metal in the image. The ease and rate of 
conversion vary with different oxidizing agents. 
Some attack the weaker or shadow parts of the 
silver image first, whereas others oxidize the denser 
parts before reacting with the shadow details. This 
difference in action is very desirable since it per- 
mits the choice of a chemical most satisfactory for 
a particular negative trouble. : 

Correct diagnosis of the cause of a defective 
dense negative must therefore be made before 
intelligent use of the various reduction formulas is 
possible and the following points are given to help 
do this. In general, dense negatives are caused by: 


Over-Exposure 


Prints from an over-exposed negative are usually 
flat and dull with too much silver in the details. 
There may also be a light fog a!l over the negative 
which prevents proper printing values. Such a 
negative may be weakened or reduced in these 
unusually dense shadows and the fog* cleared up, 
without appreciably affecting the density of the 
highlights. Subtractive or Surface Cutting Re- 
ducers (see below) accomplish this, increasing the 
contrast and brightening the whole negative. 


Over-Development 


Prints from an over-developed negative have 
too much contrast, the highlights of the negatives 
generally being too opaque for normal printing. 
To eliminate this excess silver metal in the high- 


PRINT from same negative after reduction. 
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lights without attacking the shadow details, Super- 
Proportional or Flattening Reducers (see below) 
are used. Excessive contrast is lessened without 
destroying the details in the shadows. 

It is well to remember that the term "reduction" 
as used photographically means "weakening" the 
image and must not be confused with the same 


term used to describe chemical reactions. The 
chemical action involved in the following reduc- 
tion processes is really one of oxidation whereby 
the silver metal in the image is converted or oxi- 
dized to a soluble silver compound. 


Reduction Processes 


The selectivity in the action of different oxidizing 
agents described above makes it possible to segre- 
gate them into three classes: 


Subtractive or Surface Cutting Reducers 


Reducing formulas of this group are valuable 
for veiled foggy negatives caused by over-exposure. 
They attack the weaker parts of the image, such as 
the shadow details, proportionately more than the 
highlights or denser parts. Potassium Ferricyanide 
and Potassium Permanganate are two common 
agents of this type. The action is explained in 
detail below. 


Super-Proportional or Flattening Reducers 


This type acts first on the denser parts of the 
silver image and is useful for over-developed neg- 
atives generally too opaque in the highlights for 
normal printing. Ammonium Persulfate is the only 
chemical known which has this peculiar property 
of attacking the denser parts of the silver image 
without destroying the shadow details to any 
extent. 


Proportional Reducers 


For negatives which are too dense in every part 
of the image, but still have correct gradation of 
tone, Proportional Reducers are used to weaken 
all densities (shadows and highlights) in the same 
ratio. No single chemical will do this, but a com- 
bination of the first two types just mentioned gives 
a proportional reducer of the desired properties. 
Over-developed negatives may have correct tone 
gradations but with too much siiver in every part. 
With this type of reducer or rather combination of 
reducers, the whole negative is weakened without 
destroying contrast. 


SUBTRACTIVE TYPE AND FORMULAS 
To Increase Contrast 


Ferricyanide-Hypo (Farmer's) 


Potassium Ferricyanide dissolved in water is added 
to a clean Hypo bath (without hardener) into 
which the negative is then placed. The Ferricyanide 
converts (oxidizes) the silver metal into a salt of 
silver (Silver® Ferrocyanide) which is immediately 
dissolved by the Hypo and washed away. 
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Silver + Potassium Ferricyanide — 
(forming image) 


Silver Ferrocyanide + Water Soluble Sub tances 
(dissolved out by Hypo) 


The speed of the chemical action is directly 
dependent on the quantity of Potassium Ferri- 
cyanide solution added. For this reason, only 
enough should be used to color the mixture pale 
yellow, thus allowing proper control. If the action 
is too fast from an excess of Potassium Ferricyanide, 
the image will become too thin before it can be 
removed from the bath. 

Yellow stains are caused by adding the Ferri- 
cyanide to an old fixing bath instead of a clean, 
plain Hypo solution. As they are not easy to re- 
move, it is well to always make a fresh Hypo solu- 
tion each time. Incidentally, this bath rapidly 
decomposes after the Ferricyanide is added, so 
a fresh mixture must be made each time. 

The negative is thoroughly washed in water after 
the desired reduction is obtained to eliminate all 
traces of the Ferricyanide and Hypo. If left to dry 
on the negative these traces would continue their 
reducing action, causing overly weakened and 
spotted negatives. » 


EASTMAN KODAK COMPANY 
FORMULA R-4a—For all Professional Films and Plates, 


Stock Solution A 
Potassium Ferricyanide......................... I'/, ounces 


WRT WE es oo oka Set inde kewscce scammed 6 ounces 
Stock Solution B 

type pin peamia eR een cde dhe stows sng bee 16 ounces 

re OU a co ir eats dv cee sedsamncds 64 ounces 


For use take: Stock Solution A, | ounce, Stock Solution 
B, 4 ounces, and water to make 32 ounces. 

Pour the mixed solution at once over the negative to 
be reduced. Watch closely. The action is best seen 
when the solution is poured over the negative in a white 
tray. When the negative has been reduced svu‘ficiently, 
wash Sone before drying. 

Solutions and B should not be combined until they 
are to be used. They will not keep long in combination. 


AGFA ANSCO CORPORATION 
‘FORMULA— 
Mix 3'/2 ounces of 10% solution Hypo 
75—I150 minims of 10% solution Potassium Ferricyanide 
It is better to use less Potassium Ferricyanide and to 
stop the action before desired result is obtained as too 
much contrast may result thru excessive loss of detail. 


G. CRAMER DRY PLATE COMPANY 
FORMULA—For negatives which are too dense all over, 


and lack contrast, due to over-exposure and over-develop- 
ment, use the following: 


Solution A 
ME % pioxsc vs dicen ed olignee ones eta aean amen eae +4 16 ounces 
SN Gi AB Are Ob cinv-pc Con taden ck DhaKad Cease on | ounce 
Solution B 
SS Se ee eee Wie av bdig eat 16 ounces 
Potassium: Forriepanide............cccccseccsevses | ounce 


As this B solution is “affected by the light, the bottle 
containing it should be of amber color or wrapped in 
opaque paper and kept in the dark when not in use. 

Mix for immediate use: : 
Mo poo tide ia ste avecenscscetebsion CEE Na 8 ounces 
EN PG btasavcc0tcarcovresesswodeeentwceece | ounce 
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The negative can be placed in the solution directly 
after fixing. If a dry negative is to be reduced, it must 
be soaked in water for a few minutes before applying the 
reducer. To avoid streaks, always rinse the negative 
before holding it up for examination. As soon as suffi- 
ciently reduced wash thoroughly. This reducer increases 
contrast in the negative. 


DEFENDER PHOTO SUPPLY CO., INC. 
FORMULA No. | 


Solution A 
Water | ounce 
Potassium Ferricyanide 15 grains 
Water 32 ounces 
Hypo | ounce 





Add "A" solution to '"B'' and immerse negative, watch- 
ing the action of the reducer carefully. The reducing 
action can be observed best when a white tray is used. 
Wash negative thoroughly after reduction. 

The above solution will not keep in combination. Mix 
fresh solution for each occasion. 


HAMMER DRY PLATE COMPANY 


FORMULA— 
Soluton A 
on Ee re | ounce 
PAN UAD Caberrcoccdedcudsscdsebictahasee ant 16 ounces 
Solution B 
RNG invicta daticha hata ty dus ekeeoonah sakbenceue we I ounce 
| Ea esses 16 0unces 


Dissolve Ferricyanide in dark bottle, or wrap bottle in 
opaque paper, as it is affected by light. 

Reduction should be carried on in subdued light, 
never by strong daylight. 

Take a sufficient quantity of B to cover the negative in 
a tray and add a small quantity of A. Then immérse the 
negative. Remove several times during the operation and 
wash off the chemicals, preventing the negative from 
staining. Wash thoroughly after desired reduction has 
been obtained. : 


Potassium Permanganate 


An acidified solution of Potassium Permanganate 
is a strong oxidizer of the Subtractive Type. It is 
particularly valuable for negatives developed with 
Pyro. A reducer such as Ferricyanide-Hypo 
(above) exposes the yellow oxidation products, 
making the negative appear even more yellow. 
Potassium Permanganate on the other hand attacks 
these oxidation products first, so that negatives 
reduced by this oxidizing agent are much less 
stained. 

It is characteristic of Potassium Permanganate 
to have only weak oxidizing power with no acid 
present. This property makes it valuable when 
only very slight reduction is wanted, such as in 
the case of "dichroic" fog. This fog is occasionally 
produced in developing and appears green by 
reflected light and red by transmitted light. It 
consists of a very thin layer of silver. Thus a solu- 
tion containing only Potassium Permanganate is 
valuable for fog of this kind. 

By adding Sulfuric Acid to the solution, the 
oxidizing power of Potassium Permanganate is 
greatly increased, enabling it to convert part of 
the silver image into Silver Sulfate, which is sol- 
uble in the solution and washed away. 
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Silver + Potassium Permanganate + Sulfuric Acid = 


(forming image) 
Silver Sulfate + Water Soluble Substances 
(dissolved out by Hypo) 


Sometimes there is insufficient free acid and a 
brown precipitate of Manganese Dioxide is formed 
staining the negative. This stain may be removed 
in a Sodium Bisulfite solution, reducing the insol- 
uble Manganese Dioxide to a soluble manganese 
salt which is washed away. 

After the negative has been sufficiently reduced 
it is immersed in a Hypo solution or fresh Acid 
Fixing Bath. This stops further action. 


EASTMAN KODAK COMPANY 
FORMULA R-2—Wash negative thoroughly. 
Stock Solution A 


on ERAS ESE ISS IIE ane ROR et aT 32 ounces 

Potassium Permanganate.....................6+ 13%4 ounces 
Stock Solution B 

ME on cuca caintc ign bce Silien baw ve ce hee <n 32 ounces 

SY Ree Ss eee ae | ounce 


For use, take stock solution A‘! part, stock solution B 
2 parts, water 64 parts. hen the negative has been 
sufticiently reduced, immerse in a plain Hypo solution, 
or in a fresh Acid Fixing Bath for a few minutes, to re- 
move yellow stain, after which wash thoroughly. 

When preparing stock solution B always add the sul- 
furic acid to the water slowly with stirring—never the 
water to the acid. Otherwise, the solution may boil and 
spatter on the hands and face causing serious burns. 

If reduction is too rapid, use a larger volume of water 
when diluting the solution for use. This solution should 
not be used as a stain remover as it has a tendency to 
attack the image before it removes the stain. 


G. CRAMER DRY PLATE COMPANY 


FORMULA—Make a saturated solution of Pota sium 
Permanganate (as stock solution) and use as follows: 


For general reduction: 


NE SS ee Gn a cetyl lam atd cual tarsal: 10 ounces 

I I in ok sc crenid vicsins gidclens © asl neaes ram 

PE: UIE ba ood scwswe ogists cus d0dvesleceusten | dram 
For local reduction, use only: 

MEY ii. dalla bch chobbetseuessecdes tubes Deceit + 2-4 ounces 


Before applying this solution the negative must be 
washed well to free it from Hypo, thus avoiding stains 
and streaks. If the negative should show any stain, im- 
merse in fresh | to 4 Hypo solution. 


DEFENDER PHOTO SUPPLY CO., INC. 
FORMULA No. 2— 


Solution A 
TN i is aig tins oe a wie | ounce 
Potassium Permanganate.....................+.- 24 grains 
Solution B 
MS ane eis cde ckah b sieve cwerae ine tread | ounce 
6 2S eee ee eee 15 minims 


Use one dram of "A" solution with two drams of "'B" 
solution and eight ounces water. After sufficient reduc- 
tion has been obtained, place negative in a Hypo solu- 
tion or fresh Acid Fixing Bath and allow to remain until 
— stain disappears. Thé plate is then thoroughly 
washed. 

As the Permanganate Reducer will not keep in combi- 
nation i should be thrown away after use. Separately 
however, solutions "A" and "B" will keep perfectly if 
rr corked and protected. Do not mix them: to- 

until 


you are ready to use, 











TOP QUALITY, BUT 
AMAZING LOW COST 
35 mm. Roll 
Developed, Cryolyte 

Protected, a 
36 Enlargements 


Only 7O¢ 


18 exp. rolls, 55c. 36exp. 
cartridge reloaded, 35c. 
18 exp., 20c. Credit for 
non-printing Negatives. 


RELOAD, 35c¢ 











W. J. BROWN, M. E,, President and Chief Technician 


The mechanical, electrical, and chemical engineering 
genius of W. J. Brown is the most important single 
reason for the astonishing success of Technifinish 
Laboratory. Many authorities 



































































































































Sgt. S. J. Baiowski 
| Squadron 207 South Avenue 
Chanute Field, Ill. Sy: 
"I bave tried several "You have my wishes 
other concerns... and Sor your continued suc- 
mever was completely cess in ing more 
satisfied. Frankly, satisfied customers 
inish has solved through such re 
my problems.” 1 7 7 workmanship.” 17 7 ‘ 
Exclusive engineering advances make possible a pre- 
viously unrealized quality at this price. Automatic 
devices of uncanny precision eliminate human error. 
Absolutely peor ae § methods and equipment, including 
Speedi Infra Red Ray Bath, the revolutionary Cryolyte 
Process (films hardened and permanently protected), 
plus other exclusive Technifinish advantages assure fine 
an negatives of unsurpassed quality and brilliant, 
autifully printed enlargements. All special equipment 
is designed and built by our own staff in our completely 
equipped machine shop and modern electro-mechanical 
research laboratory. 
EACH FRAME Exposep The entire Technifinish Process is 
SEPARATELY WITH controlled throughout with scientific 
1/1000 SEC. ACCURACY accuracy. Many crack amateurs tell us 
that our advanced methods have noticeably improved _ 
their work. Thousands of customers continually send us 
repeat orders. Satisfaction is guaranteed or your money back. 


New! POSITIVE TRANSPARENCIES for Projection 
Roll of 36 (35 mm.) exposures, 50c. Roll of 18 (35 mm.) exposures, 35c. 


See pictures with all the Note: All exposures on strips 
wonderful detail and third di- submitted for Positive Trans- 
qeameest mod of 5 4 ; ase wom 
Send a develo negative ro! reer - 
today. (Fine grain developi us. For Ti 
18 or 36 exp. rolls, 25c extra.) | from strips other than those of 
our atives returned in 18 or 36 exposures, write for 
original condition. i ion. 


TECHNIFINISH LABORATORY, 38-42 Scio St., Rochester 4. N. Y. 
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TECHNIFINISH 3:3. 


Technifinish Laboratory, “25 mm, Specialists”, 38-42 Selo St., Rochester 4, N.Y. 


(All 33 mm. Except Mercury, Robot and Memo) 


Gentlemen: 


Send me free mailing con- paste 
tainers, complete li 


ete 
and SAMPLE ENLARGE- 
MENT. 








Enclosed find $........ and 
roll of 35 mm. film. Kindly 
rush delivery of: City. 
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(Continued from page 70) 


SUPER-PROPORTIONAL OR FLATTENING TYPE 
AND FORMULAS 

To Decrease Contrast 
Ammonium Persuifate 

A slightly acidified solution of Ammonium Per- 
sulfate attacks the denser parts of the image first. 
It oxidizes the silver metal to Silver Sulfate which 
is soluble enough to be dissolved out in the bath. 
This characteristic action of Ammonium Persulfate 
in attacking the denser portions first is affected by 
the concentration of acid present in the solution. 
Generally, only one drop of Sulfuric Acid is neces- 
sary for each ounce of freshly made solution. 

This process must be carefully watched as it 
becomes more rapid as it proceeds, finally attack- 
ing the shadow details as well as the highlights. 
The moment that it appears to be reacting with 
the silver in the weak parts of the image, the 
negative must be placed in a solution of Sodium 
Sulfite. This stops further action by neutralizing 
the oxidizing power by any Ammonium Persulfate 
retained in the gelatin. (Soluble Sodium Sulfate is 
formed by the action of Persulfate with the 
Sodium Sulfite.) 

Since great irregularities in,its action are caused 
by small amounts of impurities, such as iron, chlo- 
rides, bromides, etc., only the purest Ammonium 
Persulfate should be used. 


INCREASE IN DETAIL and definition was obtained by proper reduction of negative. 





EASTMAN KODAK COMPANY 


FORMULA R-I— 
Stock Solution 
Water . 32 ounces 
Ammonium Persulfate........ .. _2 ounces 
SEE. SNE ly Was ctney:s oak o's occabane santo’ % dram 


For use, take one pan of stock sebeiion and two _Parts 
of water. When reduction is complete, immerse in an 
Acid Fixing Bath for a few minutes, then wash. 


PROPORTIONAL TYPE AND FORMULA 
To Reduce Without Changing Contrast 


No single chemical really reduces proportion- 
ately by itself, but a proper combination of Sub- 
tractive Reducers with Ammonium Persulfate (a 
Super-Proportional Reducer) gives proportional 
action so that the tone gradation is not changed. 
Precautions which apply to the above processes 
when used alone are to be observed when mixed 
for Proportional Reduction. 


EASTMAN KODAK COMPANY 
FORMULA R-5— 
Stock Solution A 


WN sy pi cnidncasserces . 32 ounces 

Potassium Permanganate. oh sivisie 0 viehany'a es aoe 

Sulfuric Acid (10% Sol.) .. sae : Yq ounce 
Stock Solution 8 

eee silane eue ioe ; 96 ounces 

Ammonium Persulfate................-...--..--. 3 ounces 


For use, take one part of A to three parts of B. When 
sufficient reduction is secured the negative should be 
cleared in a 1% solution of Sodium Bisulfite. Wash the 
negative thoroughly before drying. 

















MAGNI-FOCUSER 


BINOCULAR EYE-LOOP 


ASSURES GREATER ACCURACY 
IN ALL CLOSE INSPECTION WORK 





Magnifies your vision and leaves your hands free. 
For the amateur and professional photographer and 
artist the MAGNI-FOCUSER provides third dimen- 
sional vision. It magnifies an object to needle point 
sharpness. It not only magnifies, but also gives you 
stereoscopic vision. It is an ideal eye aid for viewing 


Kodachrome slides, for retouching, enlarging, examin- 





ing prints, for editing and titling films. 


The MAGNI-FOCUSER is light, comfortable, can be 
worn over glasses, does not interfere with normal 
vision. It is being used by leading photographers— 


in the Army and Navy—and in many industries. 


Four medels available 





Model Approximate Focal 
No. Magnification Length Price 
3 2x 14” $ 8.50 
5 3x 10” 8.50 
7 4x 8” 10.50 
10 5x 4” 13.50 


Mail Orders Filled 





World's Largest Camera Store Built on Square Dealing 
32ND STREET NEAR 6TH AVENUE, NEW YORK I, N. Y. 

















Photo by Foseph N. Hazel 


Graflex 
owners! 


-.. now you can enjoy 
speed flash photography! 
Kalart engineers have perfected a method of 
synchronizing the focal plane shutter of your 
Graflex camera at speeds above 1/500th second. 


Installation of this unit is made only at our 
factory—and will require about fourteen days 


for fitting, checking 
and adjusting. 

A complete instal- 
lation including syn- 
chronizing unit, Ka- 
lart Master Battery 
Case, reflector and 
attachment clip is 
$20.00, plus trans- 
portation. Have 
your photo dealer 





send us your Graflex, 
or send it direct. Pe 


THE KALART COMPANY, Inc. 
Dept. 54 Stamford, Conn. 
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Brassai 
(Continued from page 26) 


Brassai’s numerous friends at the Café 


du Dome began to miss his company and 
his brilliant conversation. His visits to 
Montparnasse, indeed, became more and 
more rare. Brassai was so absorbed by his 
work that he had no spare time any more, 
But if you sought him out at his two-room 
apartment at 81, Faubourg St-Jacques, 
he would always welcome you, regardless 
of the amount of work ahead of him. You 
could look at his own photographs at 
leisure, or admire his collection of photo- 
graphs of the Sixties and Eighties, of 
which he was especially fond. You would 
always meet some of his friends there: 
Jacques Prevert, the French surrealist 
writer, Tihany, the deaf-mute Hungarian 
artist, Rado, his agent and close friend, 
Kertesz and others. Picasso belonged to 
Brassai’s circle of friends from the time 
Brassai had photographed him for Life 
magazine. 

Among his visitors at Faubourg St. 
Jacques, there were admirers from abroad, 
desirous of seeing more of Brassai’s work 
and making his acquaintance. One day the 
director of a London museum and his 
wife, in Paris for a short stay, dropped im, 


They soon felt at ease with their host and” 


settled down on the low seats of the chairs 
with high backs ; these were church chaits 


conceived originally for the knees of wore)” 
shippers, which Brassai preferred to ordi= © 
nary chairs. They fixed their eyes upon) 
the floor where Brassai had spread his 
photographs. The visitors were enthusias= | 
tic. “Would it be very impertinent,” the] 


woman said after a while, “to ask you to 


do my portrait?” “Of course, it wouldn’t,”” 
yp 
“But you” 


Brassai answered obligingly. 
see,” (pointing to views of a Chamonix 
glacier that looked like fantastic moon 


light landscapes, to roofs, statues and = 
scenes from the Folies Bergéres), “you 


see, I am no portraitist.” 


At the insistance of the indefatigable) 
visitors, more and more pictures were” 


spread on the floor. Suddenly there ap- 
peared a close-up of old Maillol, the 


sculptc 
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sculptor, with his beautiful long white 
beard. “But you are a portraitist, I knew 
it!” the woman exclaimed. 
don’t despair of having you do my por- 
trait.” “I most certainly shall, Madame,” 
Brassai replied with a smile, “just as soon 
as you grow yourself a beard as wonderful 
as Maillol’s . . .” 


THOUGH fond of friends, 

ting in the Dome, of listening to 
+ and telling stories, Brassai became in- 
creasingly jealous of his time. There was 
too much work for him to do. His pic- 
tures appearing in important magazines 
all over the world brought in orders for 
ever more prints. He also worked intensely 
on photographic experiments, which were 
not revealed before the fall of France. 
once had a glimpse of them. He was 
drawing lines and making designs on glass 
negatives. Then he made a photographic 
print. The experiments I saw were done 
to combine photography and drawing, 


“And so I 


+ When the Germans were at the gates 
of Paris, on June 13, 1940, in the early 








































| INDECISION 





By Brassai 





of | sit- 


I 





*Chiefly for post-war 
manufacturers of cameras 


FUNDAMENTALS 
for tomorrow, too! 


What’s going to happen in photography 
after V-Day? 


What will the thousands who will be 
taking pictures expect of us who make 
photographic goods? 


You’ve thought it over, just as we have, 
while you’re busy on war work. You've 
put down a few ideas. So have we. 


People say a lot of spectacular wonders 
are coming, and they probably will in 
time. 


But we think that picture-makers will 
still be plagued with the same two bug- 
aboos which photo experts tell us cause 
most photographic disappointments. 


These bugaboos are incorrect exposure 
and improper focus. 


Overcoming both helps photographers get 
pictures they will always treasure because 
they can concentrate on picture-making 
instead of picture-taking. 


Problems of exposure and focus have 
always been our business. We've spent 
our business years trying to make it easier 
for photographers to get clear, correctly 
exposed, sharply focused pictures. 


We developed the Kalart Speed Flash to 
help them get correct exposure under all 
light conditions—the Kalart Range Finder 
and Focuspot to assure them sharp focus 
day and night. 


If you, as a manufacturer, feel that our 
continuing knowledge of these two fun- 
damentals of good photography can be 
of assistance to you in your post-war 
problems, don’t hesitate to write to us. 
Address the President, The Kalart Com- 
pany, Inc., Box 1234-C, Stamford, Conn. 


MEMBER 

PHOTOGRAPHIC 

MANUFACTURERS 

SostmeuToRs 
ASS'H, 


THE KALART COMPANY 
Stamford, Conn. 
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morning he hurriedly packed some laun- 
dry and food into a knapsack and, to- 
gether with a group of friends, left Paris 
—by subway. They went out of Paris as 
far as the subway would go, then they 
walked, slept in fields or in an abandoned 
country house, were machine-gunned, got 
an occasional ride in a car and eventually 
arrived in the South of France, exhausted, 
terrified and miserable like all those who 
had made the terrible exodus from Paris. 
He and his friends settled at Cannes. 
There they were safe. Life at that time 
on the French Riviera was still easy and 
relatively pleasant. There ‘was plenty of 
food and the zone was free of Germans. 
But Brassai did not tell any more of his 
brilliant stories; he had become silent and 
restless. Before leaving Paris, he had closed 
the iron filing cases, his negatives with- 
in, and stored them away in the cellar 
with thoughtful care. Here they would 
be safe, even if Paris were to be bombed. 
But, during the flight, he had met another 
tenant of Faubourg St-Jacques, who in- 
cidentally had informed him that the cel- 


lar of the apartment house was damp. 
The unconscious tenant did not realize 
what a shock this information gave Bras- 
sai. He could no longer detach his 
thoughts from the inevitable danger to 
his negatives from humidity in the cellar, 


In November, 1940, despite all attempts 
of his friends to restrain him, he returned 
to Paris to save the work of so many years, 


Technically, he may be unmolested and 
free. His passport is Rumanian and he is 
an “Aryan.” It is probable that he is 
continuing to write his book on philoso- 
phy. Is he allowed to walk around with 
his camera? Does he ever feel like taking 
to it? If he does we may one day know 
more and understand better through 
Brassai’s eyes, what Paris has gone 
through, than from anything we shall be 
told. The invaders may find themselves 
more strongly accused by Brassai’s camera 
than by any other witness. 


His testimony will be precious to us. 
ee Brassai. We hope to see you 
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IF YOUR DEALER CANNOT SUPPLY YOU WITH 
THE LEICA MANUAL, USE THIS COUPON 


E. LEITZ, Inc. 

730 Fifth Ave., New York 19, N. Y. (Dept. M-D) 
Please send me a copy of the 9h Edition of the LEICA MANUAL. 
unl enclose $4.00. Send it postage free. 

‘_....$end C.O.D. I'll pay $4.00, plus postage on delivery. 
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Film Tank Agitator 


(Continued from page 33) 


the cover interferes. With a pencil, mark 
where the edge of the cover touches the 
wooden turntable and with a chisel, cut a 
groove for the edge of the lid so the tank 
will lie flat. The tank should fit between 
the steel spring clips used to hold the roll 
film tank. If they are in the way, move 
them a little, but this should be arranged 
by measuring the film pack tank before 
placing clips in position for roll film tank. 

The tank is now lying flat on the turn- 
table and must be turned upside down for 
agitation. To do this the winged nut in 
one of the uprights is loosened and the 
motor, turntable and shelf are tipped for- 
ward to an almost upright position. The 
tank is now held on the side, but some 
method must be used to keep it from fall- 
ing when the motor is started. There 
are several ways, but I cut a small piece 
of plywood slightly narrower than the 
width of the tank and one-half inch longer. 
In each end I placed a round headed 
screw. This strip is placed on top of the 
tank and two small springs attached to 
the wooden turntable by screw eyes are 
pulled up and slipped over the screw 
heads. The springs are permanent and 
are outside the circle where the roll film 
tank fits. The tank cannot fall off and 
is turned almost upside down when the 
turntable revolves. 

One word of warning regarding the 
loading of this tank. The rack containing 
the films must be placed in the tank so 
that they are parallel to the turntable 
when the tank is in position. The devel- 
oper will then flow between the films when 
the tank revolves. If the films are at 
right angles to the turntable, the devel- 
oper will flow against them causing them 
to stick and develop unevenly. 

If the motor, when turned down to 
slow, revolves too fast, it can be slowed 
down further by inserting a wooden peg in 
the jaws of the regulator that controls the 
governor of the motor. This peg can be 
seen in photo No. 1 to the left of the motor 
under the regulator button. 











Prices on items listed below are lower or at 
those established by OPA regulations, de- 


pending on condition. All are guaranteed. 





In i ca f_2 SONNAR TELEPHOTO 


on 
KODAK 35, £33 5 cpid. R.F., E.R. case, new.$ 61.91 


WELTUR, 2.8 Xenar, cpid., case, ‘La 
Cassar id. — ln 


xce t 
6x0 go 7 SCSIEA. 4.5 Tessar, 
== = Red zoe “ag {5.5 Telexenar, 


15m 
{2.7 Wide Ang io {2.7 Telephoto, 
4” 2.7 Telepho! fiex finder, case, 
like new 


CRAIG “ik. SPLICERS, 8mm and 16mm. 


CRAIG JR. REWINDS, 8mm and 16mm 
34" MAGNIFYING GLASS ye flexible 


ET BAG, zipper fastener. 
EA’ ADGET BAG, zipper 4 
FEDCO Roll Film Developing Tanks, 35m: 


64 os. 
i KODAK Print Washing nasi, converts 
| your sink into an efficient print washer 
— Professional Single rint Roller, 


ERLE mm: rig Bs Board 
LIGHT STANDS, collapsible, adjustable, 7 
re extended, ie cross ar 


m 
ss PRINT CASES, takes 30 16x20 
| nts 
| ALBERT go ag TRIPODS with self- 


ng tubular legs, all swing panhead, 
ight weight. List price $25.00; our price 


Lay oe inders for Univex Cartr jdges 
TMAN ELEC. In 


ERVAL TIMERS, with 
“savelignt. illuminated dial and alarm 
Prese' 30 minutes—AC current only 


PEERLESS P. 


PEERLESS 


CAMERA STORES 


128 EAST 44th STREET - NEW YORK, N 


Phone MUrray Hill 3-7288 
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HABER & FINK's< 


12-14 WARREN ST..N_Y. 


Zeiss Ideal B 
ut 


CAMERAS IN PERFECT CONDITION 


Carl Zeiss 9x1 2 


in rim en compur shutier, Hugo Meyer Range Finder. 
3 cut peng ; es pac oe. Ms «> bes 139.50 
2; 


F3: 75 Lens, 
F.6:3 Tele Lens, and case. Sold in combination only 140.00 


ee Graflex specially equipped with 514” Zeiss Bio 
ns 

Korelle. - Reitex No. 2 Victar F.2:9 lens, E, R. case, 
= = ood 


‘a P' 
9x12, 6” Zeiss Tessar F.4:5 Lens, 3 
Film Folders. Film Pack Adapter, — we eee 6 97.50 
x12 Camera, F.4:5 Radionar Lens in rim 
set compur shutter, 3 cut Film Holders, 1 "Film Pack 


B. & J. Press Camera, equipped with 
F.4:5 lens in compur shutter, 1 double 
cut film holder a Avlt O06 5 a 0006s oc e< 129.50 


ogy ° Direct ornepatives from Kodachrome 


1384x1834" app 00; now $0.38 oo or: 


Mirofiex Camera, F.3:5 Zeiss ecaee. 
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=. EG po ‘for oil coloring. 


BA. 7-1230 beautiful profile." 


“A photographer once told her she had a 





© A smart true red to match the lips of glamorous women. 
Like all the colors made for the MARSHALL METHOD of Photo 


Coloring, this new member of the group is permanent, transparent 


and easy to apply. 


Communicate with our Color Consultant for free color advice. 
Sets from $1.00 up. If your dealer cannot supply, order from us. 


Dept. K. , 
BUY WAR BONDS AND STAMPS 


NORTH NINTH STREET ° BROOKLYN 



































PHOTOGRAPH YOUR CITY 


(Continued from page 38) 


“Fifth Avenue,” by Martin Polk, is 
typical of many city angle shots which 
are interesting in that they usually depict 
but a mere segment of a street or build- 
ing. Judicious choice of camera position 
is here evident for he has used other 
architectural detail to frame his composi- 
tion, thereby throwing much emphasis on 
the light colored skyscraper reflected in 
the huge show window. 

Consider, for a moment, the compara- 
tively recent changes in city life. Stop 


and go lights are not too recent, but I 
have yet to see a photo in which these 
































ATMOSPHERIC HAZE of carly morning, sim- 
plifies background detail to a succession of 
The figure of a man on his way 


lighter tones. 


to work helps give animation to the scene. 








Have Gun With 
Low Cost LENSES! 


Finely Ground and Polished ——____ 
New—but edges very slightly chipped! 


SET No. 1M—Our Advertising Special 

15 Lenses for $1.60 Postpaid, plus 

10 page idea booklet. 
For copying, ULTRA CLOSE-UP SHOTS, micro-photog- 
raphy, experimental optics, magnifying and for making a 
two-power {/16 telephoto lens. ‘‘Dummy Camera,”’ Koda- 
chrome Viewer, DETACHABLE REFLEX VIEWER for 





35 mm cameras, stereoscopic viewer, ground glass and 
enlarging focusing aids, TELESCOPES, and for many 
other uses. 


SET No. 5M—"'The Gadgeteer's Delight"' 
35 Lenses for $5.00 Postpaid, plus 
10 page idea booklet. 
Contains all the lenses in Set No. 
of our more expensive lenses. 


SET No. 10M—"'The Experimenter's Dream"' 

60 Lenses and New 50 Page Booklet ‘'Fun with 
Chipped Edge Lenses." $10.00 Postpaid. 
Contains all the lenses in the above sets plus 25 others 
that make this a ‘‘sensational buy.’’ The variety of lenses 
in this set will enable you to conduct countless experiments, 

build a great variety of equipment. 


New 50 Page Idea Booklet 


on "Fun with Chipped Edge Lenses.'* Wide variety 
of projects—described in detail and illustrated. 


$1.00 Postpaid 
OTHER ITEMS 


We have a few large diameter magnifiers, reducing lenses, 
prisms, PROJECTING LENSES, SMALL METAL RE- 
FLECTORS, etc., etc. VERY LIMITED SUPPLY. 


Details included with orders for sets shown above. 


1—plus twenty others 











Satisfaction Guaranteed 


EDMUND SALVAGE CO. 
27 W. Clinton Ave., Dept. 3, P. O. Audubon, N. J. 
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“THREE MONKEYS" Cartoon Films 


“High light’’ the HOME MOVIE show. Three leading characters 
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Seal Your Own Kodachromes 


with the ALBERT 
THERMO- 
SEALER 






Your irreplaceable Kodachromes deserve 
the best protection from moisture, dust 
and a that you can give them. 
Preserve them indefinitely with the Al- 
bert THERMO-SEALER. Takes only 30 
seconds each to hermetically seal trans- 
parencies in a dust and moisture proof 
enclosure between glass. No tape, no 
frames, no forms. Comes 

ready to use, complete $ 50 
with 50 Thermo masks and = 
100 pieces 2”x2” glass. 


CENTRAL (=== co. 
230 S. Wabash Ave., Chicaze 





signs added to the picture or played a 
prominent part. Have you seen many 
night photographs in which the neon 
signs in front of the local taverns played a 
major role or any salon print in which 
street signs added to the mood of the 
scene? 


George Barron’s Leica shot of New 
York’s famed Bowery section is a fine ex- 
ample of a successful exposure made 
against the light. The long rays of sun- 
light help to silhouette the figures in the 
foreground and at the same time they 
eliminate the unsightly details of the ele- 
vated structure in the background. Using 
a fairly slow shutter speed, however, de- 
tail was retained in the multitudinous 
signs, so typical of the Bowery. 


We would do well to attempt to photo- 


graph the public servants which we are 
too inclined to take for granted; the mail- 
man, the Western Union messenger boy, 
the street cleaners and water wagons, the 
street car employees who set up a tent 
in the middle of the street to do a 








FOR YEARS ....teur protoe- 


raphers all over the world have been 
making perfect pictures with Geveert 
Film. 


NOW — Gevaert Film is being 


made in the United States, using 
the formula and 50 years’ 
experience of Gevaert. 


SUPERCHROME ROLL FILM 


yastitetion With @ Soy, 
~My = 


THE GEVAERT COMPANY OF AMERICA, 


New York: 423 West 55th St. 
Boston: 126 Park Square Bidg. 


G-27 © G20 © G6-20 © G-16 © G616 


If you cannot get a roll of Gevaert Film 
at your neighborhood store—don’t be 
disappointed — just remember that only 
limited supplies are available at this time. 


Factory: Williamstown, Mass. 


Chicago: 200 East finois St. 
Los Angeles: 6372 Santa Monica Bivd. 








weld: 
snow 


old v 
busy 
work 
myri: 


popu 


we 0 
will | 
fully 


brid 
Rail! 
ship} 
If in 
atter 
carr} 
catio 
to n 


save 














welding job on the tracks, the brigade of 
snow-shovelers after a heavy snow storm. 

Let us photograph the newsboys, the 
old woman selling apples or oranges on a 
busy corner, stenographers hurrying to 
work, the gas station attendant, and the 
myriad assortment of other people who 
populate our modern city. 

There are a few precautions which 
we must observe because of the War. It 
will pay to look a likely location over care- 
fully before taking the camera out of the 
case. Be sure that there are no docks or 
bridges too near within the camera range. 
Railroad stations, training stations and 
shipping yards are also on the taboo list. 
If in doubt, make a few inquiries before 
attempting the shot. All amateurs should 
carry some sort of credentials or identifi- 
cation with them whenever they go out 
to make pictures; such precautions may 
save considerable embarrassment. 





Electric Audible Timer 


AN AUDIBLE ELECTRIC TIMER can be 
made from an electric clock which has a start- 
ing knob that revolves with the second hand. 
Attach a short length of wood, such as an ice 
cream bar stick, or: a piece of stiff cardboard, 
to the revolving knob, with wire or string. 

Shred one end of a piece of paper and at- 
tach it to a platform in an upright position so 





that it is about an inch higher than the starting 
knob stick, when the stick is pointed at six 
o'clock. 

When the second hand of the clock revolves, 
“the stick will hit the paper once each revolu- 
tion and make a sound so that the seconds can 
be counted.—Herman Klein. 


wiewest Sf ontks, CES FA Geereld 
Cameras and the HIGHEST 


7RADE (NW VALVES! 


EVERY SULE CARRIES A TEN DAY MONEY BACK GUMRANTEE 
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Agfa Deluxe 5x7 View, extra backs and case. . 
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. -$142.50 

Automatic Rolleifiex, new condition and acc..... 135.00 
Baby Bessa 3.5 Skopar in cmpr. and acc....... 32.80 
Bausch & Lomb Zeiss Tessar 31/4” f4.5 in barrel 92.50 
Bell & Howell 121, 16 mm. f3.5............. 42.50 
Bell & Howell Aristocrat and case 122.50 
Bell & Howell Autoload Speedster... . 112.80 
Bolex L8—1” lens—new..........00eeeeeee0s 112.50 
Bolex 16 mm, 4” f2.7 K.A.: 1” f1.5: 3” £3.5.. 472.80 
Burke & James 4x5 Press—new and case...... 72.80 
Busch Pressman, {6.3 lens—new.............. 92.50 
C, Z. Tessar {4.5 714” im barrel.............. 100.00 
81%4" C. Z. Tessar in Compound Shutter....... 162.50 
Carl Zeiss 12x40 B S, new condition... .. 172.50 
Chrome Exacta V. P. f3.5 Tessar and case...... 112,50 
Cine Magazine f1.9, 16 mm. and compartment case 112.50 
Cine Perfex Magazine [3.5: £3.5—11”........ 82.50 
Contax III f1.5: 135 mm, f4: wide angle [8 

28mm; waste level finder, ae Satern, filter and 

sun shade in Deluxe carrying case........... $22.50 
Dallmeyer f6 13” in barrel.............5005 110.00 
Dallon 12” Telephoto f4 for Graphic........... 82.50 
Dogmar f4.5 18 cm. im barrel.............44. 72.80 
Eastman Model C Kodascope 16 mm, Projector. . . 32.80 
Extreme Wide Angle for 314x414 Wollensak... . 33.50 
Filmo Companion, case and filters............ 32.50 
Grafiex Series B 214x3%q [4.5 K.A......550055 92.50 
Graflex 314x4\% Series B f.5 K.A, Revolving Back 682.50 
Hensoldt Wetzlar Microscope, 600 Power....... 42.50 
Ihagee 9x12 cut film and film pack, {4.5 1314¢cm. 

mb. Tessar in Fim GB CHIBF.. occ cecccccecs 82.50 
Ihagee Refiex with f4.5 C.Z. Tessar........... 122.50 
Korelle Reflex f2.8 C.Z.. Tessar case and acc..... 118,50 
Leten C, 13.5 Hektor. . 2. ccccccccccccccsseves 122.50 
Maximar A, f4.5 C.2 Tessar in R.S. cmpr....... 72.850 
Mentor Reflex 9x12, f4.5 18 cm. C.Z, Tessar.... 112.50 
Mini Photoscop Electric Exposure Meter........ 22.80 
National Grafiex—Series' II and case..........+. 78.50 
Retina I, case and acc. ... 1... cece ene eeeneee 62.50 
Robot I, f2.8 Tessar and E.R. case..........++ 122.50 
Rolleidscop amd O06.; win. cece cscs cess sevesss 172.50 
Speed Graphic 4x5 Pre-Anniversary C.Z. Tessar 

14.5 in cmpr. Mendelsohn gun.........++++-. 122.50 
Speed Graphic 4x5 Anniver: cola, a 14.5 

C.Z, Tessar in Press, comp: r, Bpeed nm and acc, 192.50 
Speed Graphic Ser 4x5 with why pane 5.6, 

614" in cmpr. shutter. .....--- sees eeeeeee 92.50 
Speed Graphic 314x4% Anniversai 14.5 K.A. 

Supermatic Shutter, ‘Abbey F Flash Gun and acc. 192.50 
Standard Rolleifiex, Old Model and case........ 22. 
Super Ikonta A Special ‘and E, R. case and acc... 118.50 
Super Ikonta B and E. R. case............+4- 162.80 
Super Ikonta C Special and E. R. case and acc.. 152.50 
SVE Single Frame Projector and case......... 18.50 
Victor Projector, 16 mm. 400 watt and carrying case 102.50 
Weltur, .. Bi coals 2.8 Tessar in cmpr. rapid 

CBSO ONE BOC... cs ciecscersecsevesecveseces 112.80 
Zeiss Tenax, “12. 8 Tessar cmpr, rapid and case. 162.50 

Mail erders filled for ag sizes of roll om Brg ac- 
companied b: for $ Wwe 
maintain a plete and Saequa 
sizes in out a and — packs and 35mm film, both 
black and color. Lowest prices on all pho- 
tographi paper,’ with Giscount to studios and commer- 
cial Shotography orders. 


aM BOSTON 8, MASS. 
== 3 CAP/fo/ 9409 
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MORE 
~ at carne va 


MIKE WOLK 


DON'T SELL, TRADE OR BUY WITHOUT 
CALLING ME INTO THE PICTURE. The camera equipment 


that you have to sell demands top prices today. | have special 
outlets willing to pay me a premivm for good used equip- 
ment. This extro cash is yours. Let me know what you have 
to sell. I'll “top” ees offer you've had. 


) CAMERA CO. 


/ 231 AS. Dearborn, CHICAGO 4 











Available at CONWAY 


35mm Leica E Xenon F:2, Special Mounted, 
Fokos RF, case, guarant $145 
50mm Summitar F:2 lems........cccsccccercereeee soe- 


35mm Leica G Summar F:2 and case........... 245.00 
35mm Leica 111B Summitar F:2 and case....... on hand 
35mm Contax I Sonnar F:2 and case............ 199.50 
35mm Contameter for Contax I or II........... 72.50 
35mm Speed-O-Copy for Contax, new............ 44.50 
35mm Nooky for Summar F:2, new.........+.+++ sees 
35mm Leica Sliding focusing attach............. 42.50 
35mm Extension tubes, 7, 15, 30, 45, 60, 99mm 

ED Sw once bpbies Orb bbAetounes oeanee is chess $2.75 and up 





Turn your camera, preiocees, lenses into 
ash—we'll pay a prices 
WE TRADE—Highes Allowance 


neg gad CAMERA COMPANY 
34 N. Clark $ Chicago 2, Ill. 




















Every Movie Amateur Wants 
A Metal Movie Tripod 


Rigid and sturdy, for both 8mm. and 
16mm. CASPECO Tri gives rock- 
steady pictures. Full pan-tilt head 
locks firmly at a turn of the handle. 
> Tilt top allows camera to point 
* straight down for title making, etc. 
gs lock securely at any height by 
a simple twist; this special patented 
' design was originat by Caspeco. 
+ Tripod extends to five feet in height. 
* Beautifully finished in polished metal 
» and chrome finish. A lifetime 
MEME o's shia auichsie Said pind cede $16.50 
| CAMERA SPECIALTY CO., Inc. 
frite for price list. 
50 West 29th St., N. Y. C. 

















BULK 3.5 mm. FILM Revoans 


GUARANTEED FRESH STOCK. “RELOAD YOUR OWN” 


AGTA-CASTMAN- DUPONT 


7x9 100 | 50,9229 + 100.800! 


POSTPAIOD 
CARTRIDGES RELOADED 3 for *1% cimencs 
CALIFORNIA BUYERS INCLUDE SALES TAX 
PACIFIC COAST FILM COMPANY 
2.N an tel, ihe Wm lelea a, celelom t- ALTE 


SIERR 
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Multi-picture Camera 


THE AMERICAN CINEFOTO CORPO. 


RATION, 1560 Broadway, New York, N. Y,, is 
producing a new multi-picture camera, Four 
different models of the Cinefoto camera age 
available, taking either 6, 12, 24 or 48 pictures 
on a single sheet of 9x12 cm. film. This un- 
usual result is created by means of a patented 


trigger device, which causes focusing to shift © 
automatically from one small field of the film 
to another. 


A twenty-four times exposed negative is de- 
veloped and enlarged on an 11x14-inch sheet, 
and 24 pictures of the size of passport pictures 
are obtained. These pictures serve as p 
and the negatives may be enlarged on any et 
larger, provided the proper lens is used. 
smallest of these negatives may be enlarged up 
to 11x14; and the six and twelve picture mod 
els produce negatives. large enough to be re 
touched. 


The Cinefoto camera is especially suited for 
children or identification pictures. 
in the finder corresponds exactly with the ob 
ject and the camera may be turned aro 
easily. In the rear of the camera there isa 
numbering device, showing the position of the 
negative and the ‘number of the picture. 
shutter is set at 1/25 second, but can be 
justed for any speed desired by the photogra 
pher. The camera has an f1:3.5 lens with@ 
focal length of 50 mm. 


Two tripods are furnished by the Americal 
Cinefoto Corporation—a heavy one for station 
ary studio cameras and the other is light for 
easier transporting. 
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CAMERA CLUB 


S AND IDEAS 





Cecil Atwater, president of the Boston 
Camera Club, is the World’s Number One 
Photorotarian, which is our word for an 
ebullient gentleman who manages to get 
around most of the country several times a 
year. In the evenings, after his business is 
over (and sometimes at four-thirty when 
his business isn’t quite over) Mr. Atwater 
begins to search out camera club members 
and chew the phat. So far, the U. S. Mail 
has always gone through, but should it ever 
stop, camera clubs are in no danger of 
being isolated. Mr. Atwater will take over. 
—Ed. 


HE best people on earth belong to 
camera clubs. There is something about 
the photographic interest that causes 

people of all levels of society to find common 
ground and enjoy each other. Perhaps, too, 
the pursuit of this grand hobby keeps some 
of us out of mischief and makes better men 
and women of us. 

The President turns to his stamp album and 
Prime Minister Churchill gets out his brushes 
and canvas on the African desert. We seek mo- 
mentary detachment and relaxation in our dark- 
rooms. Someone has said that without diver- 
sions the home front could become so grim 
that morale could be actually lowered. 

I have some basis for my belief that the 
best people on earth belong to camera clubs. 
Before becoming interested in camera clubs and 
salon exhibiting, I found my evenings and 
week-ends spent away from home rather mo- 
notonous. I used to read in lonely hotel rooms 
until my eyes were tired and I took in movies 
until I had seen all the pictures. All this has 
changed now. My days are: still packed with 
feverish business activities but my evenings are 
now pleasantly spent and are no longer a bore. 
Before taking a business trip, I now write to 
a camera fan in each of the cities on my 
itinerary and back come invitations to visit 
clubs, give talks, meet local pictorialists and 
enjoy any number of interesting experiences. In 
this very pleasant way, I have become ac- 
quainted with a large number of the country’s 
most prominent photographers. Over the years, 
I have found much pleasure in photographic 
processes and in salon exhibiting. The most 
worth while end result of these interests is the 
wonderful friendships I have made. 

Recently, I finished a trip that took me to 
about a dozen cities. The editors of Min1caM 
PHoTocrapuy seem to think that this pilgrim- 
age might be of interest to its readers. I run 
the risk of failing to mention many friends, 
for which I know I shall be very sorry. 
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— Saw eee se 
1265 BROADWAY - NEW YORK -N-Y> 


TRADE 
MONTH 


HIGHEST ALLOWANCE 
FOR YOUR CAMERA 








Instruction Booklet for any camera........... s 25 
rgus combination sun shade for model C, C-2 

or C-3 and 4 optical filters and case......... 5.75 
argeaes f:4.5 case, Bantam adapter, shade and 

PEED 0 0 5-2-0 6:0 0.0'0's 6:2 '9.6.0.0,00 00 0866.0 4290.0 In Stock 


Anniversary intent 3Y4x4\% or 4x5 Speed Graphic 

outfit f:4.5 lens cpr. Rangefinder Luxe case, 

fiber gun pans ne ee, PPT Te 4 Stock 
Bolex H-16 or H-8 camera, turret brand new f:1. 

Special Automatic yg frame counter, coe In Stock 
B & H 70D f:3.5 Cooke & Case.........+.554- In Stock 
B & H Auditorium Proj. 130A, ee w. and case . Stock 
B & J Press camera, 4x5 new f:4.5 lens....... n Stock 
B & J Press or Busch Reporter, 24x! 3174 camera, 

Wollensak f: Velosti ay lens, sunshade, 

four filters, holder, $75. f:4.5 lens cpr.. 
se, filters shade $267.00; Tess + 8 


Contax Sonnar 85mm f: rs. FIN “ease, finder... :: 
:3.5 5Scm lens latest..........+. 
Cirofiex Wollensak 3.5 case, filters..........+++ 





eee eee eee eee eee eeee n 
Contax I Tessar 2.8 case Dinte back and elder . - In Stock 
Cut film commana 6x9 or 9x12 D.E, £:4.5 cpr 














OEE, De cogncs eeevecverccececseece n Stock 
Exakta B Tessar 2.8, CaS@.... 16. sseeseerues tock 
ae >. 4x5 % 3 Tessar 4.5 

we eee eee see eseeesesesessesessess n Stock 
Hektor’ 73mm f:1.9 Telephoto Lens for 1 n Stock 
Ikofiex II Tess. 3.5 cpr. rapid, case, acc n Stock 
Jewel 5x7 Tessar 21 cm f:4. - In Stock 
Keystone K-8 f:2.5 sunshade, four filters....... n Stock 
Kine meatte £:3.5, case, filters. .......+.+++e:. n Stock 


Kodak Vig., Monitors and Sen. 620 and 616 in stock 
Korelle I 8, case, access, extension tube In Stock 
Kodachrome 35mm film .. In Stock 





se, h In Stock 
Leica Angle Finde In Stock 
ica D r 3.5 In Stock 
Leica III B Elmar 3.5 la - In Stock 
itz Vidom finder n Stock 
Leica G Summar f: 3 chrome Leitz gun, Prism finder 
3 filters, shade and CaS@......-+++seeeeene In Stock 
Leitz Valloy .ceecesc ccc esccsresresecnesecs In Stock 
Mentor lex 314x414 6” £:3.5 Zeiss Lens, 
holders, adapter, CaS... 1... seer ceeeeees In Stock 


case 
Min, Speed Graphic f:4.5 Kalart RF am oo 
chronizer, holder, case, fil aes, shade 


Praktifiex Xenon f:2.....- 5+ ee esevneneeeeeee 
Rollelcoss | os latest sayenet Zeiss 3.5, case. 
Super Ik B, Tes 2.8 cy A fash acc 
Super Tkonta D RF Tessar . 
Super Ikonta C Special latest’ paw ‘acce: n 
Super Ikonta A Special Tessar 3.5 ¥ ona “cane. . . In Stock 
Speed os Btax4 Va Xenar f:4.5 cpr. Kalart 

Abbey gun, case, shade and “flters es eewe in Stock 
Speed. —— 4x5 f:6.8 Lene cpr, Mend. gun, 


Ss ood. Graph hic. ‘Bx7 Box 
Tele Grafiex 4x5 RB B ar L Tessar 4.5 lens nap sates 
adapter 1... . 26sec eee eee eee eee eee enes ns 
Tele Graftex 4x5 RB Zeiss Tess. 4.5 2icm es Stock 
Voigtland Bessa 4.5 r. n Stoc! 
Weltini Xenon f:2 latest and ca 
Margwer £:4.5 «eee eee ee ee tee eee nena eens n Stock 
Watson 4x5 View also 5x7 back 7%” Busch 6. s' 
convertible lens, Packard shutter, three holders in Stock 
Zeiss 10x15 Focal Plane Shutter, Plasmat 
714" Lens, i adapter, 3 dbl. hids. case, wa 
foal, Deluxe ...cceeecccececrenreereceee In Stock 


All cameras shipped on ten day trial basis. 
Money back ‘eles 














1265 BROADWAY at 32nd Street 
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FoR FLASH! 


THIS UNIQUE EDWAL DEVELOPER 
WILL NOT BLOCK UP HIGHLIGHTS 


... even when subjects have violent contrasts due t2 
hassh lighting by flash or flood. Excellent for re- 
taining suriace texture in strongly side lighted por- 
traits, or commercial shots of products, fabrics, ete. 
Enlargements to 60 diameters with fine grain fi.m. 


MINICOL (Liquid) .. +0 qt. $1.35 
[ MINICOL (Powder) Tqt. .95 


At your Edwal dealer—or write 
for Circular No. 80-4M. 






The EDWAL Laboratories, Inc. 
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[ts a Vime-O- Lite ; 

Wighty Precious, toa! 
When you bought your new TIME-O-LITE you got a 

recision instrument. You made an investment and 
Pought a timer that gave you professional results 
and you probably wouldn't part with your TIME- 
O-LITE for love nor money. If you have taken care 
of your TIME-O-LITE you know that you have a 
valuable piece of darkroom equipment that will 
give you one print or a thousand, in uniform tone 
and color. So cherish your TIME-O-LITE because no 
more are available for civilian use. 
We want you to continuously enjoy Po TIME- 
O-LITE. So if it's not giving you perfect service 
return it to us for irs. It may take a bit longer 
than usual to fix mportant wor work comes first 
—but we'll put your TIME-G-LITE in first class sha 
and get it back to . So in between buying S, 
use your TIME-O-LITE for split second accuracy in 
contact printi 





enlarging, ing and flood lighting. 
INDUSTRIAL TIMER CORPORATION 
101 Edison Place Newark, N. J. 
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It so happened that the beginning of my trip 
coincided with meetings of two important New 
York clubs. The Pictorial Photographers of 
America had Constance Bannister as speaker, 
This young lady’s baby pictures appear on the 
covers of the country’s most important maga- 
zines and Columbia studios have produced a 
moving picture short “Babies by Bannister.” ] 
was glad to meet her and enjoyed her talk; 


but also prized was the opportunity to have : 
dinner and chat with President Minor, Ira ' 


Martin and photography’s well loved Dr. D. J. 
Ruzicka. I later saw at Atlanta a traveling ex- 
hibit of Dr. Ruzicka’s prints. He is one of the 
few persons in the country that has produced 
a one-man exhibit of forty or more prints each 
one of which is up to salon quality. 

At a meeting of the Camera Club, Hans 
Kaden analyzed the prints hung in the club’s 
annual international salon. Hans is a forth- 
right critic and very definite in his views. He 
topped all exhibitors a year ago in the per- 
centage lists published in the American Annual. 
Before the meeting I was invited to attend a 
delightful little dinner given by John Doscher, 
the club’s genial president, with Mrs. Doscher, 
the Kadens and Frank Fraprie. 

At the Baltimore Camera Club, I was 
scheduled to give a talk on the Paper Negative 
Process. This club is very flourishing, has ex- 
cellent quarters and had hanging on its walls 
a fine collection of prints supplied by the 
Photographic Society of America’s loan service. 
It was pleasant for me to meet for the first 
time J. R. Gourley, President; E. V. Wenzell, 
editor of Camera Magazine, and A. Aubrey 
Bodine whose prints I have often admired in 
salons. I was fortunate in having the oppor- 
tunity to have a long talk with John Rowan, 
president of the P. S. A., concerning affairs of 
the Society. John Rowan is doing much to 
establish the organization on a high plane of 
usefulness. 


OING to Atlanta was, photographically 
speaking, almost like going home, I have 

so many fine friends in that city. There is no 
club in the country that can boast a more im- 
pressive list of top-flight pictorialists than the 
Atlanta C. C.—Leonard Rosinger, J. W. Brad- 
ley, George Wells, Leonid Skvirsky, H. J. Phil- 
lips, Janet Weston, and the recently added 
Hillary Bailey. Bill Bradley is the new Presi- 
dent and I was present at his induction meet- 
ing. It took a bit of courage on my part to 
give a talk to an audience studded with such 
star print-makers but they are such fine people 
and Southern hospitality is so friendly that it 
was more like am living-room chat among 
friends. Atlanta should compete in the P.S.A. 
Continental Print Contest. Most clubs would 
trail in its dust. ; 
I looked forward to Cincinnati because it is 
the home of P. H. Oelman, the Queen City 




















Pictorialists, and other fine clubs. There is 


no better pictorialist and better liked chap 
in all photography than the famous P. H. He “THE NATION’S 
was kind enough to throw a studio party for 


me where I met not only the charming Mrs. COLOR HEADQUARTERS” 


— SS 


ln a 


P. H. but other camera fans including Mr. and 
Mrs. Wm. E. White, Marion Moore, E. R. 
Payne, Harold Stout, George Hoxie, Rowena offers 
Fruth, etc. The studio itself is something to 
ae marvel at with its very high ceiling, enormous 
= fireplace and picture covered walls. Roaming 
around, I came across the vase used in Oel- 


man’s famous “Variation of the Hogarth e TRI-COLOR PIGMENT PAPERS 


Curve.” It was fine to recognize the vase but I 


would have preferred to have seen the curves. e TEMPORARY SOLUBLE SUPPORT 


we 


| A highlight of my trip preceded this party. PAPERS 
Rowena Fruth, who topped all pictorialists in 
the American Annual list of the most prolific for the exacting Tricolor worker 
exhibitors of the past season, invited me to FOTOSHOP again proves itself ‘‘the Nation’s Color Head- 
| visit Dr. Fruth and her at Connersville, In- fj gem’ ty stenting me neretotoremiveg oval ability 
diana. It being a week-end, I could con- fj Trews. D2, sree ons poveminal. mess moos ox 
veniently forget business cares and I made the years they have proved to be favorite mediums of top-flight 


carbro technicians of color laboratories. 


fifty to sixty mile trip from Cincinnati to their 
beautiful home. I had previously become quite TRI-COLOR PIGMENT PAPER ROLL SETS 





well acquainted with the attractive lady and ao ge De pet ay Roll Sets containing one roll each of 
always admired her splendid prints. It was a 5’ x 10” ROLL SET $ 5.75 
great pleasure and privilege to have a long 5’ x 20” ROLL SET RP le, 
chat with her concerning methods, exhibiting, 
and P. S. A. matters (she is a director of the ee SUPPORT 
Society). Oelman had spoken highly of Dr. + «eee E s _ 
Fruth but told me that I should not misunder- ody vii Dik teen sy 

4 . 5’ x 20” ROLL ; Nae 1.90 
stand if he was a bit taciturn as he was a 
man of few words. Dr. Fruth came in from e 
his calls at about ten in the evening. We got Additional Suggestions 
to discussing the war, the peace, and the com- 
ing election. To me it was a great treat and COMBINING APPARATUS 
we didn’t knock off until two in the morning. ff S..ttion, even-pressured rollers with adjusting wing-screws. 
I want P. H. to know that ’tain’t so about Dr. 16” ROLLERS .. ; ... $22.50 
Fruth. Breakfast was at nine. They woke me St AE ss u5p-.i eos evan op ues a 
up at ten-thirty. @ Combining Celluloid Blanket. Book-type, adhesive tape- 


hinge for ringer combining. Mat-surfaced to minimize possi- 
bility of shifting during combining. 


The Photographic Section of the Academy 





of Science and Art, the club that puts on the 8, SO" ee or eet... --; + 8 

. . > 14” x 17” .015 per Blanket... i 3.00 
important Pittsburgh Salon, had invited me to 16” x 20” .015 per Blanket.......... 3.00 
give a talk. At the dinner preceding the meet- 

ing, I had opportunity again to meet Menges REGISTRATION CELLULOIDS 
Alexander whom I had previously met in New type, non-inflammable. Will not buckle, warp or stain, 
Roanoke, Virginia, and to get acquainted with eer a te Bros eeguatpe $ .90 
some grand chaps. I was asked to judge prints 14” x 17” (050 fe paleo: 3.00 
to be hung in the Academy Exhibit of Pictorial ee rT ee 





BROMIDE PAPERS 
THE WIDEST CHOICE Kind 1013—Iillingworth Bromide 


These two specially unhardened Bromide emulsions especi- 


OF FINE GRAIN FINISHING ally designed for Carbro are carried in all sizes, 


1] citcrc"* .. 35 MM FILMS ALL PRICES INCLUDE FED. TAX 
Order today fo t delivery. 
Mi. ore) | 


» PROJECTION POSITIVES, photo cell controlled 


Exceision “on, “eocons tnaneruenss | | FOTOSHOP, INC. 


AMATEUR FOTO GRAPHIC SERVICES, Ine. Dept. M-4 
rere eee! 18 EAST 42nd ST. NEW YORK, N. Y. 
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CLtaASSIRPItCO WANT ADS 


MINICAM PHOTOGRAPHY has 64,242 
paid A B. C, monthly circulation: in- 
cluding all manufacturers, jobbers and 
dealers in the photographic industry; as 
well as well-known photographers, in- 
structors and classes in photography, 
pao squads of the Armed Services, ad- 
amateurs, beg'‘nners, f... the 
Technical Library of EVERY Army Air 
Base in America. These 64,242 readers 
are an influential market. Want-Ads: 
10 cents per word, each insertion, mini- 
mum 15 words, payable in advance. All 
ads restricted to agate type. Forms 
close April 8 for May issue. 
WANTED TO BUY 
ROBOT MODEL I CAMERA Accesso- 
ries, Film Magazines, Telefoto Lens, 
Etce., Omega Enlarger for Robot. S. 
Kendall, 1329 Oakland, Shreveport, La 


GET YOUR UNUSED lenses into cir- 
culation, They’re needed now. We buy 
all types and sizes. Describe fuliy and 
state price wanted. Burke & James, Inc., 
321 South Wabash Ave., Chicago 4, III. 


CASH! Cameras wanted. Highest cash 
prices paid always. We also buy pro- 
jectors, lens, enlargers, microscopes, etc. 
George Levine & Sons, 55 Bromfield St., 
Boston 8, Mass. (‘‘Over a Quarter Cen- 
tury on Corn Hill.’’) 


CAMERA LENSES, all sizes and 
makes. Give deta‘ls and state price 
wanted. Thorn Hill, Box 4.6, High- 
land _ Park, IIl. 

Send us your camera today. Will send 
certified check by airmail immediately. 
Items held ten days for your approval 
of our price. Free est'mates—Trade-ins. 
Highest prices in the U. S. for photo 
equipment. ‘‘Cleveland’s camera super- 
market.’’ Rotbart and Reitman, 1900 
East 9th St., Cleveland, Ohio. 

WANTED—Copying lights for convert- 
ing 4x5 falarger to Copying Camera. 
Describe fully, giving lowest cash price 
in first letter. George Garrison, 154 
Shepard Ave., East Orange, N. J 

WANTED—Nude Pictures of all kinds 
and all sizes. Including Nudists Groups 
and of all Races of People. Will Pay 
from $1.00 to $5.00 each for all accepted. 
Send fyinte to J. E. Reed Co., Hollis 























WANTED: 3%x4% Anniversary Speed 
Graphic in perfect condition, including 
Zeiss {:4.5 or faster lens, Range Finder 
and Flashgun. Cash waiting. Describe 
fully in first letter, giving lowest cash 
price. G. N, Garrison Laboratory, 154 
Shepard Ave., East Orange, J. 


WANTED — Telephoto lens. 17 inch 
or larger, For 34x44 Graflex series D. 
Describe fully giving lowest cash price. 
Garrison Laboratory, 154 Shepard Ave.. 
East Orange, N. J. 

Wanted for immediate cash. Minox 
camera with quantity of film and Minox 
developing tank. Also Kodak Medalist 
camera with film pack back. Give low- 
est price in first letter. Garrison Photo 
Laboratory, 154 Shepard Avenue, East 
Orange, N. J. 

WANTED—Dry Mounting Press. State 
make, size, age, condition and lowest 
cash price in first letter. G. N. Garri- 
son, 154 Shepard Ave., East Orange, 
New Jersey. 

WE BUY, sell and were, all types of 
cameras and equipment. Get our price 
before you sell. Rosenfeld, 123 South 
13th St., Philadelphia. 

WANTED—l6mm Movie Films, art. 
Write Box 28, Palo Alto, Calif. 

16MM SOUND- SILENT Projectors, 
Cameras, Films. Hi — ¥~-% paid. 
Zenith, 308 W, 44th. rk City. 




















10x15cem Voightlander Stereoscopic Al- 
p’ne 3 Dagor Lenses, $200; 5x7 Zeiss Ica 
uwel $300; Grover, Graphic and Dear- 
dorft Views: F&R 16mm Viewers, $10.95; 

Abbey Flash. for Contax, Retina II, 
Ikonta C, ; Eastman Senior Flash, 
$19.50; Nits 5 h-- B f1.9 Primoplan, 
$195; ‘Zeiss Super Nettel {2.8 Tessar. 
$125; Zeiss Tenax {2 Sonnar Extras, 
$200; 8x10 Carlton V‘ew, Holders Case 
Less Lens, $35; 6%4x8% View, Holders 
Case Less Lens, $25; Zeiss Super “B”’ 
and ‘‘Bx’’ and Super ‘‘C’’; Movies, Pro- 
jectors, Graflex and Graphic, Telefoto 

mses for all Movie, 35mm, Graphic 
and Graflex, etc. ; ° ° 
Bell & powet, Rolleifiex. State your 
needs. Will buy or trade. No catalogs 
or lists. Wells-Smith, 75 East Adams 
St., Chicago 3, III. 

FOR IMMEDIATE ik *#e Ss. 
Floodlamps. with No. frosted 
bulb. Complete with rubber plug-in cord. 
Khaki finish, $3. me as above 
with beautiful black crackle finish and 
double throw toggle switch, $4.95. Two- 
piece adjustable tripod with standard 
screw to fit any camera, 0. F.O.B. 
gc? York. Gold Shield Products, Dept. 

1,350 Greenwich St., New York 13,N. Y. 


PERFEX 55, case, flash, filters, tri- 
, G.M. Meter. All first class. James 
Cockrell, Winchester, Ky. 


BULK FILM 35mm. Plus X, Super 
XX, gy 2 3 2 &.. $1.50; 100 
ft.. $5.00; Speed Graphic, 4x5, Kodak 
Anastigmat f4.5 in Compur, Heiland Sol 
gun, 2 holders, $125.00; Goerz Double 
Anastigmat 9% in Volute shutter, 
$75.00; Carl Zeiss Unar 5%” £4.5, $32.50; 
Carl Zeiss Tessar 6” £4.5, $42.50; Goerz 
Celor 6” £4.8, $35.00; Luxor Anastigmat 
6” {7.7, in Ibsor_ shutter, $15.00; Ross 
Telecentric 11” Telephoto £5.4, $64.50; 
Bausch & Lomb 2%x3% Tessar [4.5, 
$45.00; Cooke 5” £4.5, $47.50; Bausch & 
Lomb Tessar 2” £3.5, $39.50; Goerz 
Hypar 24%”, $34.50; 6” lens for Perfex 
£4.5, $89.50; Dallmeyer Telephoto 9” £4.5 
for Exakta, bt a Dallmeyer_Tele- 
photo 17”, $150. ALL LENSES IN 
BARRELS. Graflex 4x5 cut film and 
plate magazine, new, $12.50; Portable 
ee ee —, speaker, ee 
phone, in $45.00. CAMER 
att: 70 West “ath Street, New You 
sty. 














KODAK BANTAM Special, f2, E. R. 
case, several filters, metal tripod, Fed- 
eral enlarger, DeJur meter, some film. 
All excellent. $175.00. H. F. Tennant, 
Botkins, Ohio. 


WESTON MASTER and Argus C3; 
sell best offer. Levey’s, 735 Noble Ave., 
Bronx 61, if 

NEGATIVE Filing Cabinet « (Hard- 
wood), 100 Glassine Negontainers, In- 
dex, complete, $1.50, postpaid! 25 Sizes! 
Free circular. Lutz, Box 5, Syracuse 1, 
New York, 


ALMOST NEW Dallmeyer 1” Cine 
f1.9 lens, latest chrome C mount. Argus 
C3 with rangefinder, flashgun, leather 
case. Make offer. Bolex Gear Master 
Panhead, $14; Kodak Cine Titler, $6. 

All used only few times, E. H. Roddick, 
7 Midland Gardens, Bronxville, N. Y. 


Leica “F.”" Hektor F2:5, case, $200. 
Rosse, 607 Grandview Ave., Brooklyn 27, 
New York. 


LEICA 111A, Summar f2, case, Abbey 
flash, Bewi Electronic Meter, Nooky 
Hesum, My Rm $350. Item bids 
consi enon f1:5 and 35mmWA 
£3:5. Other Leica accessories. All like 
brand rey K. 33-28 157th Street, Flush- 

ing, N. 




















FOR ae 

BATTERIES, fiat type, for. papert 
standard synchronizer, 50c post 
Corates. Please order by No. fi 
P.O. Box 3, Times Square, i York 18, 
New York. 

FOR SALE—One pair Carl Zeiss Bi- 
noculars *JENA* 18-50. Leather ——_ 
German make. $225.00. C. G. Albrecht, 
103 Market St., Hattiesburg, Miss. 

WELLS - SMITH will buy, sell _or 
Read our advertisement. Chi- 
Illinois. 











cago 3, 
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FOR SALE—College or High School 
graduation black caps and gowns, whi a 
collars. From rental stock. -00 pe 
set. When new sold for $15.00. Lindner, 
153-M P West 33rd St., New York 1. 


KINE EXACTA, f2: “4 Brarcoty Case. 
Perfect condition. $225. Albert Marsh, 
147 West 48th Street, New York 19, N. Y. 


AUTO GRAFLEX, R.B. 3% x4%. 
B.&L. Tessar, f4.5. Film Pack Adapter. 
Leather Case. First class. $140. Irene 
Young, 1121 Virginia Ave., Bronx, N. Y. 








Clover Novelty, 





CASTLE AND OFFICIAL—180 ft. 
8mm Film Subjects—$5.50 list, Special 
$3.98 (Free list); Agfa Double 8 movie 
film, $2.50; Kodachrome Art Slides, 39¢ 
each Univex 35mm Enlarger, $20.00 (less 
lens); Shick Electric Shaver, $12.50; 17 
Jewel Waterproof Wrist Watch, Radium 
Dial, $49.00; Westinghouse Glass Coffee 
Maker with Electric Stove, $8.95; Pop- 
ular Record Albums — Tommy Dorsey, 
Artie Shaw, Eddy Duchin, Frankie Carle, 
Dinah Shore, Victor Herbert, Cole Por- 
ter—choice, $2.75. Meyer Hurwitz Jew- 
elry Company, 230 Collinsville Ave., 
East St. Louis, 





BOOKS—EDUCATIONAL 


MAGAZINES (back-dated) — Foreign, 
domestic arts. All publishers. Bargain 
prices. Also books, booklets, pin-ups, 
subscriptions. Catalogs 10c (stamps ac- 
cepted). Cicerone’s, 863 First Avenue, 
New York 17. 


OIL coloring photographs a fascinat- 
ing hobby or profitable business. Learn 
at home. Easy, simplified method. Pre- 
vious experience unnecessary. Send for 
free information and requirements, Na- 
tional Art School, 1315 Michigan, Dept. 
2121. Chicago 5, 

TESTED table tells you necessary 
Distances from Camera to Subject to 
Stop Motion bag shutter speeds from 
1/5 to 1/1000, oe pees. B- ¢ Studios, 
Box 1472, Santa Barbara, Cali 

‘““LEARN To Draw From Art “ica” 
Book contains gorgeous photographic - 
tion poses and anatomy-figure-gu 
$1.00 prepaid. Ray Rogers, 215 Mon- 
tague Street, Studio 30, Brooklyn, N. Y. 

















MOVIES—SLIDES—PHOTOS 





$1 BRINGS “‘Surprise’’ assortment 8- 
mm colorful titles! Guaranteed. Le- 
Moine Films, 926 West Austin St., 
Nevada, 

BEAUTY Brevities, newest 1944 
pretty girl movie. 8mm., 50 ft., $2.00. 
6mm., 100 ft., $4.00, prepaid, U.S. A. 
Complete lists plus glamour _ sample, 
dime. Jenkins, 392-D, Elmira, . 

BETTERPIX Outdoor Safety Film, 








100 feet 16mm, $2.50. 25 feet_ Double 
8mm, $1.25. Free Developing. Finished 
subjects sold, exchanged, Sound Library. 


a es | aes 742 New Lots, Brook- 
yn 7, 

NEW _ 8mm, 16mm Projectors. Order 
now. Hurry! Dayton Film Rental, 2227 
Hepburn, Dayton, Ohio. 

HOME MOVIES you'll want—8-16mm. 
Sesmete = we 10c. Also, supply of 
8m film. Get yours now. 
MARSHALL, * 413- M, Elmira, N. Y. 

BEAUTIFUL Kodachrome Slide and 
list, 25c. Art Slide Co., R-1, Canton, O. 

8MM-16MM HOME MOVIES, bought, 
sold, exchanged. Lowest prices always. 
Free lists. MULTIPRISES, 171 Euclid, 
Bridgeport 4, Conn. 

8MM-16MM. Silent-sound; all latest 
subjects. Films rented everywhere. Free 
catalogue (sample film 10c). Garden 
Film, 317 West 50th, New York. 

RENT home movies by the week— 
8mm, 16mm—35c and up. All types film. 
Cataiogs. DAYTON FILM RENTAL, 
2227 pburn, Dayton, Ohio. 

SOUND films for sale and rent. Send 
for catalogues. Jenkins’ 16MM Audi- 
films, Lewisburg, Pennsylvania. 

WORLD'S Greatest Show Rental, Li- 
brary. Economical rental plan brings 
latest war news releases weekly. Write 
for Satete now! Kenwood Films, 818 
E. 47th , Chicago 15, TL 

ENLARGERS—Bulld your own. Kit 
of p , $6.00. Free particulars. Cres- 
cent Rees Box 251, South Pasa- 
dena, California. 


QUALITY PHOTOSTAMPS from an 
snapshot, $2.00 hundred. 82-29 
Road, Eimauest 3, New York. 

PIN-UPS, 180 glorious girl subjects! 


Samples 25c-—Huge Bargain Pack $1.00. 
‘Dent. 31, Hollis 7, 
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GORGEOUS Girls—‘‘Lorelex’’ and ‘‘Sa- 


rong Girls,"” two mek. te fine. 
&mm—50 ft., $2.00; 16mm—100 ft., 
each. Travel, Comedy and Sica 


Films. Lists for 3c stamp. Audet, Box 
6520-E, Philadelphia, Penna. 
EXCLUSIVE, MOVIES! 50 ft. 8mm, 
$1; 100 ft. 16mm, $2. Catalogue and 
sample, dime. Fine Arts, Box 2084-P. 
San Antonio 6, Texas, 
CAMERA FILMS—100 ft. 16mm, $2.50; 
panchromat'c Weston 64, $4.85; 33 ft. 
Double 88 Weston 24, $1.89, prices in- 
clude processing. Movie accessories, 
chemicals, bulk film. Free circulars. 
Fromader Genera, Davenport, lowa. 
OUTSTANDING 8mm.-l6mm. films, 
16mm. sound films, Lists 3c. John Dem- 
sey. 1613 Stewart, Youngstown, Ohio. 
8-16MM. SOUND-SILENT FILMS. 
Large otertion. Special discount. Zenith, 
308 W. 44 , New York City. 


eee FILM 


CAMERA FILM—We still have it. 
16mm, Weston 6, 100 ft., $2.50; Weston 
12 pan, $4.00, Weston 24 pan, $5.00, 
Weston 60 pan $6.40; 8mm, Weston 6 
only, double, 25 feet, $1. 25. Price in- 
cludes processing. Better get them while 
they last. Send money order, bank draft 
or U. S. 2c and 3c stamps, Prompt ser- 
vice. Bram Studio (520), 5 W. 44th 
St., New York City 18, New York. 


bbe "Cima 
AIRING 


FREE! ar negative, this ad for 
beautiful 4x6 Enlargement (stamp_ap- 
preciated). 16 Sparkling prints, 2 Hol- 
lywood enlargements from roll or nega- 
tives 25c. Lifetone Studios, Dept. 465, 
Des Mo‘nes, Iowa, 


GLOSSY Contact Prints 3c each from 
any size roll film negative except 35 
mm, Capewell, 136 Maple Ave., Had- 
donfield, N. J. . 

PROFESSIONAL Fine- <u 35 milli- 
meter processing. 34” by 4%” prints. 
36 Exposures $1.00; 18, 75c. Dunn Stu- 
dios, 2141 Palace, -St. Paul, Minnesota. 


BEAUTIFUL Oil hand-colored en- 



































largements from your negatives: 5x7— 
$1.35; 8x10—$2.10; 11x14—$3.00. From 
photos 50c extra. Specify coloring 


wanted. Special 2%4x3% Gedatives and 
eeiate from 16mm films for 
2%x3% negatives and 4x6 black ‘ond 
white enlargements from 35mm Koda- 
chrome Transparencies —8 for $2.00. 
Specialists in miniature finegrain photo- 
finishing. Columbus +“. re 1949 
Broadway, New York 2 


6 OR 8 EXP. Roll = shed. Giant 
size, 30c; Rpt . Thrifty Photo, 
Box 46, South. Gate, Calif. 


FOR Fast Developing Service—write 
for safety film mailer. Three 5x7 from 
photo, $1.00. Reloaded 35mm. 36 expo- 
sure, $1.20. Abbey Studios, St. Louis 3, 
M'ssouri. 


35MM FANS—See our display adver- 
Somment on page 96. Minipix Labora- 
ories. 


ALASKA’S UNIQUE AND VIVID 
OIL COLORING. ave your negatives 
enlarged and colored in the hues of the 
land of the MIDNIGHT SUN. Any size 
negative enlarged and colored to 5x7, 
$3.00; 8x10, $3.50; 11x14, $4.00; Photo- 
graphs colored, 5x7, $2.50; 8x10, $3.00; 
1x14, $3.50. Address COLOR-GLO, 
Box 1949, Juneau, Alaska. 


FINE ENLARGEMENTS ron your 
fegatives: 8x10-in., 30c, 4 for $1.00; 
5x7-in., 20c, 6 for $1.00. Minimum order 
$1.00. Please remit with order. w-J 
Lab’s, Box 57, Audubon, N. J. 


MOTION PICTURE ag nang 
100 ft. 16mm., 75c; 50 ft. 16: 

25 ft. 8-8mm., 35c; 25 te. 8mm., — 
Write for our free bulk, 
subject film price lists. RITTER FILM 























SERVICE, 629 Lyman Avenue, Oak 
Park, Illino’s, 
35MM. Developing Service, 3x4 en- 


largements. Stulse, 1101 Monroe, Green 
ay, Wisconsin. 


PICTURES AND POSTCARDS 


64 ART-CARDS of Gorgeous Beauties, 
$1.00. Reed Novel, — B-2, Box 24, 
Queens Village, N. Y. 











MISCELLANEOUS 


UNUSUAL Merchandise, Novelties, 
Literature, Photos, Art Objects, What's 
New, Swap and Contact offers you'll find 
featured in ‘‘Mail Merchandise Mart.” 
Dime brings a cop Chervence, 
1540 North State, 2 10. 





THRILLING Art Pictures, Novelties, 
Books. Big assortment, $1. a Catalog, 
10c. Edward Gross, Dept. M, Carnegie, 
Pennsylvania. 


25 ARTCARDS 50c. Illustrated Lists, 
Books, Novelties, 10c. estern Sales, 
815-SJ Hill Street, Los Angeles 14, Calif. 








WANTED—35mm, negatives of inter- 
esting subjects — travel — educational — 
unusual people and places —art, etc. 
Mail us negatives and description for 
our best cash offer. Larger sizes from 
which we can utilize the approximate 
area of 35mm, negative also accepted. 
We buy original Kodachromes. Art 
Slide Company, Sippo Lake, Canton, O. 

EXPERT Oil Colorist. Guaranteed 
Work. 8x10, $2.00; 11x14, $2.50. in- 
iatures a specialty. M. _G. Sobele, 312 
First Street, W. Palm Beach, Fla. 

CHINESE Physic‘ans’ secrets, 165 
pages, rare illustrations, unpublished 
truth, secret healing arts, peculiar — 
toms, $1. Write Garding Lui, Box 6227 
pmeppenten Station, Los Angeles, Cal: 
ifornia 











GRAFLEX FLASH Synchronizer ry 
works. Easy to build instructions $1.00. 
Custom installations $10.00, plus post- 
age. Harry Malwitz, Sheboygan, Wis. 


SENSATIONAL 1944 Offer! Latest 
Pictures—Gorgeous Girls—Unusual Books 
—Oddities—Curios—Art Studies of Male 
Subjects — over 20 Artistic items sent 
Cc. O. D., plus express — Anywhere for 
$1.00—Lists included—Money Refunded 
if not satisfactory. NuArt Hobby Shop, 
2039 E. 21st St., Oakland 6. Calif. 


NATURAL Oil Colored or Sepia toned 
enlargements from your negatives. Work 
met'culously done to your specifications. 
5x7, 75c; 8x10, $1.50. One free for 
every three ordered. Haack Photos, 
305 Montrose Ave., San Antonio, Texas. 











RAISE Your Own Meat—Also make 
money raising pigeons. Booklet, dime. 
Gebhardt Farm, Muscatine, lowa. 


MEDICAL Laboratory technicians in 
great demand. We train you in your 
spare time, in your own home, You 
can practice while studying. Wr'te for 
free catalogue. Imperial Technical In- 
stitute, Box 973-M, Austin 5, Texas. 

TRICK CHALK STUNTS — Catalog 
10c. Balda Chalk Talks, Oshkosh, Wis. 

BOOK MATCHES—with name _ and 
address or initials, 50 for $1.00. m- 
ples. Piedmont Press, 747 S. Plymouth, 
Rochester 8, N. Y. 

FLASH pictures are easy and sure 
with a Morgan Flashguide, only 25c 
postpaid. Morgan Camera Shop, 6262 
Sunset, Hollywood 28, California. 














Nothing Else Like It, Increase Your 
Kodachrome Collection by exchanging 
your surplus slides for others. Send 
Twenty-Five cents for plan and Mem- 
bership in PanAmerican Kodachrome 
em 212 Pacific Avenue, Houston, 

‘exas 








ARTIST for p ionals 
offers oil tints and —. _ Specify 
coloring. Tints: 8x10, $2.50; 11x14, 
$3.00. Heavy Oil Brush: 8x10, $5.00; 


11x14, $6.00, Dorothy Carver Stafford, 
35 Chicker'ng Street, Pittsfield, Mass. 
STAMPS AND FIRST DAY COVERS 
FREE STAMPS, gift credit coupon. 
Particulars. Stamps, covers. Walter 
Hoenes, Dept. 13, Cologne, N. J 


STATIONERY 














SELL YOUR PICTURES! ‘Profitable 
Photography”’ tells you what pictures 
to take and how to sell them. Frank, 
honest, helpful. Send 10c for sample 
copy. Profitable Photography, Di, 225 
East 44th Street, New York 17, N. Y. 

REPRODUCE any snapshot on han- 
kies, slips, leather, stationery, etc. 
Outfit $1.00; no stamps. DISSELL CO., 
4667 Rockwood Road, Cleveland 5, 0 








MINERALS, Coins, Stamps, Indian 
Relics, Pistols, Old Glass. Catal 

Sc. Vernon P, miley, Las Cruces, 
New Mexico. 


100 8%xll LETTERHEADS, 100 EN- 
ven wo BS ee Lanes Reuraved, 








$1.50 ral printing. 
YANKEE. PBRINTING, 4701 Sheridan, 
Chicago, Ill. 
MUSIC 
MUSIC Composed to words. Wonder- 


ful proposition. Bauer Bros., Oshkosh, 


Wisconsin, 


—_— 
PROFESSIONAL ANNOUNCEMENT 








MEXICAN LEGAL AFFAIRS reliably 
handled. A. Munoz, 240, Juarez, Mexico. 














MINICAM PHOTOGRAPHY 


22 EAST 12TH STREET 
CINCINNATI, OHIO 





Subscription Onder Blank 


(] Enter my two-year subscription. I enclose $4.00. 


(0 Enter my one-year subscription. I enclose $2.50. 

















I'll buy 
your oldCamera 


I haven’t time to bicker much, 

Right now I’ve got the myer touch. 
Your camera I'll turn to go d, 7 
Just send it in and I'll say ‘ SOLD. 
You'll fondle my good check with glee, 
And think most kindly then of me. 


teharhesl tars 


President. 


1 buy, sell and trade 


GRAPHIC 
CONTAX 
ROLLEICORD 
BOLEX CINE 
Etc., Etc. 
Write Dept. MM 


; Bas MADISON ye 
| 179 CAGO 2, ILL. 


AGO 


GRAFLEX 

LEICAS 

ROLLEIFLEX 
FILMO 











MIL-O Tripod 


Sturdy hard wood with mahogany finish. 

Two sections which extend from 32” to 
4 feet. 

All aluminum finished top and rubber feet 
to prevent slipping. 

Legs lock securely at any height. List $8.50. 


For sharp pictures use this MIL-O tripod. 
Order today from your west coast dealer, 
or send direct to: 


Miller Outcalt Company 
267 South Alexandria, Los Angeles 4, Calif. 














NOT DOLLAR 
DEVELOPING 







trait paper, $1.75. 18 exp, roll, 70c. 1-day 
service. Reloading: 36 exp., 60c; 18 exp., 40c. 
FREE mailing bags. 






MINICAM PHOTO LABS., Dept. 4, LaCrosse, Wis. 





Photography. It is not easy to pick a mem- 
bers’ show with the members present. I hope 
my selection did not cause too many heart- 
aches. The average quality of the prints sub. 
mitted was very high for an exclusively club 
entry. As I finished my talk, air-raid warn- 
ings began to sound all over the city. My train 
was scheduled to pull out in less than an hour. 
Reservations are hard to get and my uneasj- 
ness increased as we sat in the meeting room in 
absolute darkness for more than a half-hour not 
having any idea as to when the all-clear signal 
would sound. When at last the sound-off came, 
O. E. Romig hustled me into his car and 
speeded me to the station in time to catch my 
train. Over the years, that Pittsburgh club has 
built up a fine tradition. I am sure that in the 
future Pittsburgh will not follow every fleet- 
ing fad but will stand for photography as an 
art. 


I used to think that New York was the 
photographic center of America, but I’ll now 
place my money on Chicago. You can’t move 
a yard without bumping into camera club 
meetings and photographers are numerous. On 
Thursday evening, my good friend Jack Pea- 
body (salon catalogs have it Stuyvesant Pea- 
body) arranged a little dinner for me at Matt 
Schulien’s. If you haven’t seen Schulien’s card 
tricks, you simply don’t know card magic. I 
felt, very much honored to find present Vernon 
Leach, whose apartment home is all dark 
room; Anne Dewey, President Frank Purring- 
ton of the Chicago Photographic Society; H. C. 
Heath, President of the Chicago Association 
of Camera Clubs, and President Phil Wahl- 
man of the Fort Dearborn C. C. In the midst 
of that company, I tucked away one of the 
biggest and best steaks I have seen during 
these difficult times. Friday night, well oiled 
by previous engagements, I gave my paper 
negative talk at the Fort Dearborn C. C. This 
was invading the hallowed halls of the P. N. 
process for it is the home club of Dr. Max 
Thorek. My complacency was a bit shaken 
when I learned that the Doctor was to be in 
my audience but I really was quite sorry when 
he called me up advising me of his inability 
to make the meeting and invited me to call 
on him the next day. Saturday was a very 
crowded day. It started with a pleasant lunch- 
eon with the officers of the Chicago Associ- 
ation of Camera Clubs. . This very successful 
council is doing fine work for the clubs of the 
Chicago area. Present were H. C. Heath, 
Americo Grasso, Paul Cunliffe, Louis K. Bro- 
man, and J. J. Kelly. 

That evening, Jack Peabody invited me to 
his home for a quiet dinner together. I have 
enjoyed his friendship for some time and wel- 
comed this opportunity to have a long talk on 
subjects of mutual interest. He is a delight- 
ful person to know and has a_ charming 





ho. 
the 


eve 









































His immediate ambition is to make 


home. 
the Chicago Salon, of which he is Chair- 


(Gjyutls FOLDING FRAMES 


man, one of the outstanding photographic 
events of the country. There is no doubt, but 
that he will succeed. Later in the evening, 
we went over to the Chicago Historical Mu- 
seum to observe the judging of the Central 
U. S. Club Contest the judges of which were 
H. J. Johnson, H. K. Shigeta, and Paul Wall. 
H. J. Johnson heads the Color Division of the 
P. S. A. and has recently conducted its first 
color salon. In addition to meeting the judges, 
I was afforded the opportunity to renew ac- 
quaintance with B. D. Holley, Gaston Van, 
and Louis Van Puyenbroeck.. 





KEEP THEIR PICTURES SAFE 


Made to last a lifetime. Double frames, each window 


OST of Sunday I spent at Grosse Pointe, protected with glass-like acetate. Closes flat, like a 
° . . bo Maroon, black, blue, green or ivory, 
near Detroit, with my good friends Bound in sturdy, fo< erin | Leatherette. 
. ° ° . or 5x7” pictures 50; for 8x1 
Charlie Phelps and family. This was a quiet Soft, Duraleather binding. For 5x7” “pictures 
} 7 ; $2.00; for 8x10”, $3.00. 
and most enjoyable interlude in a very strenu- At stores or direct prepaid on money-back trial. Free 


catalog of Amfiles for Slides, Negatives, etc. 


A FINE GIFT FOR A FRIEND OR YOURSELF 
AMBERG FILE & INDEX CO. 


ous trip. Charlie Phelps is one man that has 
consistently ranked high among the salon ex- 
hibitors of the world over a considerable num- 
ber of years. He has recently been honored 
with a Fellowship by the P. S. A. Michael 
Roll, the new president of the Photographic 
Guild of Detroit, had invited me to give a talk 
before the Guild on—you guessed it—paper 
negatives (honestly now, I can make straight 
prints, bromoils, mediobroms, and do. Movie 
people don’t like to be typed. I fear that fate 
has befallen me). The Guild is one of the most 
‘successful clubs in the country and makes a 
real effort to develop outstanding salon ex- 
hibitors. It has had remarkable success in 
many competitions. Michael Roll is almost a 
team himself and his big 16x20 glossies are 








1631 Duane Bivd. 
Kankakee, Illinois 














FOR 
DISCRIMINATING 

CAMERA FANS 
Your 35MM roll ultra fine 






at no extra cost. 
grain processed and each exposure enlarged 
to 34%4x4% on deckled-edged gloss or matte 
paper. Only $1.00 

18-Exposure, 60c. 16-Exposure, 50c 


very popular with the judges. Others met at Reloading with East- Quality that Excels 
Detroit li ] is, Mad lli man Film: 36-exp. 
y Reg) on cng serie ae ee 50c; |8-exp., 30c ‘Leaders Since 1920 





Lyall Cross, Bernice Clark, Elbridge Newhall, 
Ken Marsh, Joe Clark, Isadore Berger, Walter 
Pietschmann, G. G. Granger, John Makar, and 
others whom I should remember but unfortu- 
nately do not. 


At Buffalo, I had a delightful time with the 
Stanleys, Dave, and Kay, both accomplished 
pictorialists. I was given opportunity to meet 
some of the fine peope of the Photographic 
Guild of Buffalo. The names I recall are Alice 
and Phillip Mansfield, Lovella and Carl Hauck, 


La Crosse. Wis. 
Dept. 23-D 


RAY'S PHOTO SERVIC 








Yes, we have film! 
brand new film! 
plenty. of it. It’s No 

ratches. No short as “We sell 
guaranteed fres' J DuPont film at 
these low prices: 





Louis Quitt, Sigurd Smith, and Harold Hard- 
ing. On another evening, I was invited to ad- 
dress the Science Museum C. C. on the sub- 
ject of (wrong guess this time) P. S. A. affili- 
ation. This is a very large and active club. 


I am sure I have failed to mention the names 
of many important and pleasant people I was 
privileged to meet and I hope I will be par- 
doned. The most significant thing to me is 
that all these fine friendships and experiences 
have come to me simply because I chose pho- 
tography as a hobby. There is no other hobby 
its equal. , 





36 exp. roll 35mm, SOc; 3 for $1.25 
28 exp. roll 35mm, 35c; 3 for $1.00 


If you profes. to 0%. in bulk oeer at these low prices: 
t.—$1. ft.—$5.00. 


25 ft aioe uh 

We sent — a = now we need yours! 
wi 5c, — sohippl rges, for extra mo 
cartridges you ens al cartridges 


ou send us, the better we So send us 
. TODAY! Feip ecivilian photography 
ar 


TSM FILM DEVELOPED & ENLARGED 604 


We give you brilliant we? aver, Rigen) Vaporated, 
nts 


3x4 enlargements on Deck 1.00, Velox paper at these 
low prices: 35mm. 36 exp. 15 18 exp. 60c; 16 exp. 
50c; 8 exp. 828 Bantam etc. 25c; 


reprints, 3x4, each 3c. D4-hout 
too fast. jot oo slow, but just ri 
uality. Order now—postpaid or C. O. ¥ 
REE mailers, details. REE Premium 


AMERICAN STUDIOS 


Dept. 550 LA CROSSE, WISC. 
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YOULL BE DELIGHTED 


35mm. FILM 
0} a's SO) od ee) 
36 ENLARGEMENTS 


8 EXP. ROLL ENLARGED, 35c 
16 EXP. SPLIT ENLARGED, 55c 


Prove it to yourselfi—send your next roll to us. 
rain developing, ‘‘electric-eye’’ precision. 









Fine 
y ie H Modern 
eauty prints 34x4%”, deckled, with embossed margin 


and date. If less than 25 prints Free print credit. 
Send money and roll or write for Free Mailers. 
e 

Professional contact finishing. 8 Ex- 
posure roll developed and complete set 
of Super Professional prints. Print 
credit for poor exposures. 

U. S. PHOTO SERVICE 
Box 5710-A Dept. E Chicago 80 


ABOVE ALL... 
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+» « to sooner 
get the benefit 
of new and es- 
tablished pho- 





OTHER APPARATUS 


_ WANT 


° ABE COHEN'S EXCHANGE, :.x< 


NEW YORK, N.Y. 


a 


+] 
| 142 FULTON STREET, 











TAKE IT IN STEREO! 


HAT’S the way the 

Army and Navy take 
pictures! No “flat” 
print can compare 
with a stereoscopic 
transparency made and enjoyed with the 
Stereo-Tach and Viewer Outfit #101 


and your 35mm camera. $99 50" 





Still available at... 
*Plus tax; slightly higher west of the Rockies. 
See your dealer or order from 


ADVERTISING DISPLAYS, INC. 


Dept. T-16, Covington, Kentucky 
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Test Your Lens 


IF YOU ARE thinking of buying a lens, or 
want to test the one you have, you will want 
to see Moanicam’s Photo Data Clip Sheets, in 
May. Tracy Diers, who wrote “Analyze Your 
Developer” in the February issue, tells in sim- 
ple A, B, C, fashion how to test a lens for six 
major defects: Curvature of Field, Spherical 
Aberration, Coma, Curvillinear Distortion, 
Chromatic Aberration, and Astigmatism: 


G-E Photoflash Movie 


AN EXCELLENT thirty-minute sound mo- 
tion picture, ‘“Photoflash Photography is Good 
Photography,” has been released by the Photo- 
lamp Division of General Electric Company at © 
Nela Park, Cleveland. The film is.. intended 
for use by photographic schools of all branches 
of the military services and is also designed to 
educate professional and amateur photographers 
on how better flash pictures may be taken. 

The presentation begins with a discussion of 
the characteristics, of the focal plane and be- 
tween-the-lens types of shutters. The detail 
action of each type is shown by animation and 
high-speed photography. The action of the 


camera with the flash of the lamp, when a pic- 





ture is being taken, is demonstrated in a dis- 
cussion of the construction and action of com- 
mon types of synchronizers used with focal 
plane and between-the-lens shutter cameras. 


Then follows a demonstration of the time 
characteristics of flashes of shredded foil lamps 
designed for use with focal plane type shutters, 
those designed for use with between-the-lens 
type shutters and the characteristics of the 
latest photoflash development, the SM lamp. 
The importance of using the right type of lamp 
for each photographic job is stressed. 

Another part of the presentation deals with 
the importance of properly distributing the 
maximum amount of useful light from the 
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THE HALOID COMPANY 
110 Haloid Street 
ROCHESTER 3, N. Y. 


Branch Offices: 
Tt See ere 9, 

So, Dearborn St. ...... Chicago 5, lil. 
144 Lafayette Blvd... ... Detroit 26, Mich. 
1206 So. Maple St. . . . Los Angeles 15, Cal, 
330 West 42nd St... . . New York 18, N. Y. 
1015 Chestnut St. ..... Philadelphia 7, Pa 

7 Investment Bidg. . . . . Pittsburgh 22, Pa. 
23 pe + Francisco 8, Cal. 


Canadian Distributors: 
Rectigraph Co. of Canada Ltd., Toronto 


BUY WAR BONDS 





The Ideal Projection Paper 


for Fine Enlargements of Favorite Negatives 


Remember the day Billy pulled the thorn out of. 
Skipper’s paw—and what a swell picture it made? 
You even caught the expression of gratitude on 
Skipper’s face. 


Because Billy’s first aid work, these days, is at the 
battle front, this snapshot is a treasure. Here is a 
negative that truly deserves enlarging on Halo- 
brome—the projection paper that reproduces minute 
detail with amazing brilliance and depth. 


The exceptional latitude, development tolerance and 
print control of Halobrome’s beautifully balanced 
emulsion appeal to amateur and professional print- 
makers alike. Economical, too, for it enables you to 
do fine work with a minimum of waste. These are 
among the many reasons why Haloid Papers are 
used by our Armed Forces. 


HALOID__ 
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IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 


flash bulb onto the picture area. Such prob. 
lems as how to select a good reflector; what 
type reflector should be used with different 
‘ types of lamps to get the greatest amount of 
35mm.Film Rie) useful light on the subject to be photographed; 
| what effect the shape and size of reflectors, 
the size of lamps and light output have on the 
pictures taken, 


Other interesting topics covered include the 









Developed \ Enlargements 




















care of equipment, methods of synchronizing Kin 
lamp flashes with 
camera action, Mul 
and methods of For 
e e es i 
Artistic Contact Finishing. 8 exp. rolis ye ih ORE ie: A 
complete set of deckled-edged embossed, chronization. stall 
pa ge a prints. Credit for failures. 
FREE Enlargement coupon with each roll. To “freeze” able 
MAIL-BAG FILM SERVICE partially the fron 
Dept, 8, Box 5440-A, Chicago 80, III. lightning-fast ac- Ti 
tion of shutters hit 
and flash bulbs, : 


some of the se- 
quences were filmed at speeds running up to 
3,000 frames per second. Photoflash, incident- 
ally, provided the tremendous amount of light 
required. - 

The new G-E photoflash movie was co-ordi- 
nated and produced by Loucks & Norling 
Studios of New York City. The high-speed 
sequences were made by Henry Lester, widely | 
known photographer and technician for the 
Morgan & Lester, firm of New York. Script for 





THE GREATEST COLLECTION OF OUTSTANDING i - 
KODACHROME TRANSPARENCIES IN THE WORLD the film was written by GE. Lamp Depart 
ment’s P. A. Carson, Frank E. Carlson, and 
CALIF. BIG TREES Tiicowarene Gaim. \aemoes Don Mohler. The entire production was supers 
Ser RAINC GRAM Chueaees Dna enue vised by O. H. Young, manager of the Photo- 
LAKE LOUISE HOLLYWOOD LATIN AMERICA lamp Division of G.E. at Nela Park. 








SOLD IN SETS OF SIX $3.00 IN U. 8 A. 16mm and 35mm prints of the film are in 


the hands of G.E. Lamp Department’s district 
offices where arrangements may be made for 
showing the picture locally. 








Minicol For Flash 


WITH FLASH BULBS again available to | 
the amateur, Edwal Minicol is an ideal solu- 
tion to use for processing these 
shots. Supplied in quart bottles, 
ready for use, at $1.35, and in 
quart cans in powder form at 
95c, Minicol produces rich, tran+ — 
parent highlights, and clear, lumi- 
nous shadows, necessary 
features of any developer 
used for such violent con- 
trast work as flash pho @% 
tography. Available at 













LABORATORY 
For 1 Minute Clearing use 


FAST FIXER 


CONTAINING ACID HARDENER 
1 QUART TO MAKE | GALLON $1.25 
SEE YOUR DEALER OR WRITE TO your dealer or direct from 


ATKINSON LABORATORY : The Edwal Laboratories, | 
7273 Santa Monica Bivd., Dept. M, Los Angeles 46 Inc., 732 Federal Street, Chicago 5, Illinois. © 

















: A MOVIE film rewinder can be made from aa 
i “ostapny two pencil 7 con. Trae "q 


x Attach sharpeners, about 2 ft. apart, to edge | jack 
ae HOME of table. Remove cans where sharpenings fall 





and file outside edge of pencil holes to fit reels. 5 va 

Bevous, eperence, Cgueary,. common, sohogl eaucation puticsgnt. Place reel with film on one sharpener and an ern 
srephy,”” sarticulars and requirements. empty reel on the other. Attach strip of film betv 
1315 Michigan Avenue" Dept, 1944 "Chicago 8, tincis and then wind.—Benjamin Jacobson. ia nect 
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(Cy: ok Ce ae ee 
AND'SHORT CUTS 





We pay from $1 to $ 
| 5 f 
Kink, or Short Cut cnnphed tie » Sia 


Multiple Tap Outlet 
and E 
For Standard Kalart Cao” 


A ( 
 Sapmapipfesier TAP OUTLET can be i 
gaa standard Kalart battery box to ond 
gemma additional bulbs. Obtain 
ie nip eny 3 house two standard “Phone 
re my A e kind which call for a qua ri 
r mounting. Then drill holes i 





the battery case, as shown 

; ‘ on i i 

as vomenedg two things: Psy dake dates 

ee i, will clear behind the vs : 

oe me jacks on the left, and (2) that 

ee will not touch the metal of th " 
et on the right. After sete Ta a 





jacks connect th 

pera! e top one to the s i 

Negeri connected to the ar oe ie 

a oe a short piece of wee 

aed by ; he other jack should be co 
onger piece of insulated wire ‘ 
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BOLEX 


Springtime 
Photography 


Economizes on  pa- 
per and negatives. 






for 


y= 






The concentrated 
wetting agent 40F 
all photographic — 
lutions dealing with 
fixing, washing, ton- 
ing, intensifying, 
coloring, opaquing. 
spotting, and 
touching. Use only 
one drop per 
ounces of solution. 
4 fluid ounces, OF 
2000 drops- 























from prints and neg- 
atives. Cinelac pro- 
tects black - and- 
white as well as 
color film. One 2- 
ounce bottle treats 
5000 square inches 
of negative surface 
or nearly 1500 feet 
of 16mm film. 























ry local re- 





uncovers 
tail. Prints and neg- 









Correctol. Elim 
streaks, spots am 
mottle. 









AMERICAN BOLEX CO 


521 Fifth Ave. 
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Today, Federul engi- 
neering, design and 
workmanship are em- 
ployed in the war 
effort. We're manufac- 
turing specialized elec- 
tronic equipment for 
the military services. 
War’s end will see the 
beginning of new 
Federal Enlargers and 
other photographic 
devices . . . better 
products born out of 
our combined experi- 
ences in electronics 
and photography. 


FEDERAL 


MANUFACTURING AND ENGINEERING CORP 


BROOKLYN 5 NEW YORK 










35 MM FILM $100 


Ultra Fine Grain 
Developed, Printed and Veporeted 
Your 35 mm roll fine grain processed and each age en- 
ress to 344x412” on deckied-edge gloss or matte 
00. We reload your cartridges with Eastman film for $0.5 sO 


CENTURY PHOTO SERVICE 


300 Century Building Crosse, Wisconsin 
24 Hour gone” 


35MM POSITIVE TRANSPARENCIES 


1 strip 36 exposures 35¢ 
3 rolls $1.00; 6 rolls $1.75 


We will print som positives from your 35mm negatives for 
ga from 2”x2” slides or from the full strip. Returned 
Fi 3 negatives 25c. Re- 







io ca idges Smm film My ye eS Sc roll; 
negative or positive. Catal  < 4 lides on uest. 
36 35MM Cardboard Slide S0c. FREE MAILERS. 


POSITIVE PRINT CO. 117 . "Wood Ave., Linden, N. J. 
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one of the screws holding down the base of the 
socket. 

Plug an extension cord, provided with phone 
tips at the male end, into the newly made out- 
let, and you are all set to connect any ‘house- 
hold lighting fixture in which a flashbulb can 
be fired simultaneously with one in the regular 
position in the battery box. As a further re. 
finement a conventional extension cord could 





be cut in half and phone tips soldered onto all 
four wires. Then the prongs of the male plug 
should be filed down to make them narrow 
enough to fit into a “Phone Tip Extension Cord 
Connector,” as shown, and you are all set to 
fire all bulbs remote from the camera with the 
battery box serving as one of the fixtures to 
hold one of the bulbs. 

If you want to synchronize just one bulb on 
an extension from the camera, assemble the at- 
tachments as shown below. If the special ex- 





tension cord is not long enough, you can plug 
an additional conventional type cord in be 
tween.—Arnold Smidt. 


Overcoming Excessive Contrast 

DESPITE the most painstaking processing, 
one will occasionally get a negative so high in 
contrast as to be beyond the reach of any print- 
ing paper. 








This is particularly so with the @ 
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users of roll film, where the subject contrast of 


‘the different shots varies widely. And doesn’t 


it,always seem to happen with pictures that are 
otherwise the best on the roll? 

The remedy involves using a film (some- 
thing not to be taken lightly in these days), 
and the film should be of the fine-grained type 
and should be developed in a fine-grain de- 
veloper. Set up a sheet of cardboard, paper, 
or other material with a smooth but not a 
glossy surface, about two feet in front of the 
camera. This surface should be perfectly 
evenly illuminated, and the camera should be 
focussed at infinity to throw everything on the 
surface out of focus. 

Now make a series of exposures, each twice 
that of the preceding. This may be done either 
by controlling the time of exposure, or by open- 
ing the diaphragm, stop by stop. The result 
will be a series of negatives of varying density. 
To use these, select one and superimpose it on 
your picture negative in the enlarger. Which 
fogged negative will be most suitable can only 
be determined by trial and error with test strips. 

Casual consideration might lead one to think 
that this would result only in a general over- 
all increase in density, but such is far from 
being the case. Taking simple and arbitrary 
figures, let us assume that the ratio between 
the shadow and high-light areas in the orig- 
inal negative is 1:8. And let us suppose that 
the fogged negative we select has a density of 4. 
With the two negatives printed together we 
will now get a density of 5 in the shadows and 
13 in the high-lights, and a shift from a ratio 
of 1:8 to 5:13 is no small one, by any standard. 
—E. W. Macdonald. 


Darkroom Bench Basin 


A built-in bench basin may be made for keep- 
ing chemicals at a uniform, desired tempera- 
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ture. The diagram is self-explanatory.—Sgt. 
L. S. Littrell, U.S.M.C. 


35MM BULK FILM! 
25 Ft. $1.50; 100 Ft. $5.00 





EASTMAN = @ AGFA @ DUPONT 
7 ° een © SUPERIOR 


° PANATOMIC x ° ULTRA SPEED @ Type 1, 2, 3 


GUARANTEED 35mm RELOADS (36 exp.) 
YOUR CHOICE — 49c EACH 


Note: Empty a reauired with order! OR, ‘nclude 
st for ers coenet 


MINIATURE FILM suPPLY CO., 723 Seventh Ave., WN. Y. C. 






















PRODUCTIVE 
ALLIANCE 


“ai gy, 


PHOTOGRAPHY: ELECT RONICS 


Research and planning continue to unfold the possi- 
bilities of an electronic-photographic alliance. The 
DeJur ‘Versatile’ Enlarger, for example, will become 
an even better’ instrument, from which thousands of 
friends will derive new pleasure. It will Poe 
be more flexible, and provide more hours 
of trouble-free service. The union of elec- 
tronics and photography means another 
step forward for DeJur. 


De Jur. Amsco {orporation 


MANUFACT R 
AND OTHER PR N PHOTOGRAPH [ 
SHELTON CONNECTICUT 


NEW VORK PLANT: 99 HUDSON STREET, NEW YORK CiTY 








“BETTER PICTURES” <-00 


Any 35mm ROLL — 36 exposure ant 
- d and one Ay size Wars $1.00. 18 
OSURE RO ROLL — 60c. No. 127 SPLIT 


P 
EANDID ROLL _ 6 ex- 
posure developed and nl C 
printed to 3!/4x4'/2......... 

Films fine grain developed, enlarged to 
give contact iy. Taays ale service. Send 
roll and mone REPRINTS 3c 
EACH. VAPO TED Ie Addi. Per Roll. 


BETTER PICTURES 


2523 Lawrence Avenue D Crlonge, 35, mm. 


M 
5c stamp or coin to cover mailing c! 
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HOLLYWOOD VIEWER 


Gives you all these advantages: 


Wi 1. Extraordinary crystal. 4, Rounded design permits 
clear magnification. easy handling. 


2Remarkable third- 5 Versatile-for both siides 


dimensional effect. ond strip film. 

3. High grade lens 6. Made of gleam- 

—no adjustment ing Tenite, in at- 
necessa tractive colors. 


: Dae.) Bi 
ebte SRAFTSMENS GUILD 
ot? 1668 NORTH VAN NESS AVE 

HOLLYWOOD 2 8 CALIFORNIA 











35 MM 2 EACH SPECIAL 


36 exp. rolls fine grain processed 

and DOUBLE SET of 3!/4x4!/2 glossy 50 
enlarg. Send your films with this 
ad. (include return postage) to 


STUDIO 3 





18 exp. $1.00 


Box 677, Grand Central 
P. O., NEW YORK CITY 











Stay at Home and See the World 
Write for FREE catalog describing world’s great 


KODACHROME SLIDES 
High cash prices paid | 50c 


or used cameras 
each 


PHOTO SUPPLY CORP. 
New York 17, N. Y. 








15 W. 47th Street 














ELKAY BLOWER 


Double unit model for $14.95 


ventilating one or two 
darkrooms. Changes 200 cu. ft. of air 
per minute. Heavy duty motor. 

Single Unit Model, $9.95 


ELKAY PHOTO PRODUCTS, Inc. 
287 Washington Street, Newark 2, New Jersey 











es Buy More War Bond 
35mm. 


rousplafaalgalaiiae 


Pay rf for har 3 you get. Maximum charge 36 Exp.— 
$1.00 18 Exp.—60c Univex Rolls—$1.50. Our rate is 4c 
per eens If less than 25 mepesives are good we issue 
4c credit r print. Enlarged to 3%4x4%, with Photo- 
Electric Eye, Velox paper only. High class work 
guaranteed. D. K. 20. Fine Grain Berean g. 24 Hour 
Service Guaranteed. SAVE MON nd roll and 
$1.00 today (Or sent C. O, D. plus postage.) 


MINIPIX LABORATORIES 


P. O. Box 1144 Dept. 34 CHICAGO 
Copyright 1939, Minipix Laboratories 
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By ARTHUR BRACKMAN 





vertisement of a famous N. Y. portrait 

photographer announcing that he was 
especially good on long, slender artisto- 
cratic type English faces. To me this was 
confirmation of a trend in American por- 
traiture with which I have long been im- 
patient. 


[- yesterday’s N. Y. Sun, I saw an ad- 


It is a sort of reductio ad absurdum of 
our natural fallacy in art as well as in 
other things to wit: our penchant for 
bushwa. 


A portrait photographer who announces 
that he specializes in long English-type 
faces, if he were speaking seriously, would 
be doing the equivalent of a color pho- 
tographer who announced that he special- 
ized in the color red. But I cannot be- 
lieve that our friend was serious; he was 
merely making a popular appeal to a 
common desire arising out of a misappre- 
hension of the meaning of photography, 
the desire to be flattered in a picture. He 
was saying to his customers: “I am very 
good at English-type faces and if you have 
this type of face, I can probably turn out 
a shot that will make you resembie Hedy 
LaMarr. 


Now flattery is a false trait in photogra- 
phy- It is unfortunate that much of our 


current effort is devoted to encouraging 3 
When an | 


photographers to cultivate it. 
advertiser hires a photographer to make 
pictures of his product he doesn’t want 
good photography, he wants pictures that 


will make his product look better than it J 
He is hiring the photographer, = 


in a sense to lie, favorably it is true, but ¥ 


really is. 


to lie nevertheless. 


When this tendency is applied to por] 


traiture you have a situation where por 7 
trait photographers are regarded, not by @ 


















their ability to make sensitively, truthful 
pictures of their subjects; but by their 
ability to make Mamie look like what she 
ain’t. 

The trend permeates the field: We have 
developed a contempt for the integrity of 
photography, which permits us to jockey 
pictures around in any way that suits our 
interests or our vanity. 


In the current issue of Camera World, 
a house-organ which I edit, I wrote of a 
situation involving a famous newspaper 
columnist, Mr. Westbrook Pegler who, 
while professing a scrupulous devotion to 
the truth, has for years permitted his col- 
umn to be illustrated with a portrajt 
which by no means affords a truthful rep- 
resentation of his real appearance. The 
picture in question portrays Mr. Pegler 
as a handsome youth; he is a somewhat 
jowly man of fifty. It so happened that 
Time ‘Magazine ran a more fitting pic- 
ture of Mr. Pegler than the one being 


_used with his column, and Mr. Pegler 


was so incensed that he publicly accused 
Time of having “stolen” the picture, later 
retracting his charge when it was pointed 
out to him that the picture had been ob- 
tained under perfectly legitimate circum- 
stances. 


The point I am trying to make is that 
we have become so used to tampering 
with photography, that we have no sense 
of shame ; we would not dream of hiring 
a newspaperman to lie pleasingly about 
us; but we don’t hesitate to ask a camera- 
man to do it. 


To me this is something sacred about 
any means of communication: writing, 
photography or radio. I don’t see how 
you can safely distort, even a little, with- 
out endangering the whole. I don’t think 
you can say, “I'll lie a little, but I know 
where to stop.” Maybe you won’t know 
where to stop. Probably you won't. 


The waiting rooms of the photogenic 
glamorizers are packed’ to overflowing. 
This, to me, is a sad commentary on the 
state of portrait photography in America. 


FINE 
35 MM FILM casi 
developed and enlarged 


Any 36 exposure roll of film 
fine grain processed and each 
good negative enlarged to ap- 
proximately 3” x 4” on single 
weight glossy paper for 00 
GE osc ee ee 


8 expos. rolls developed and enlarged 
to approx. twice original size for 25c 


Write for our interesting magazi 
PICTURES booklet. it's yours. free, 


MINILABS 


ENGLEWOOD NEW JERSEY 











PROTECTION 
FOR MOVIE FILM 
against 
WEAR ... OIL 
WATER 
CLIMATE 
SCRATCHES uy 
FINGER- § /c 
MARKS | 
TREATMENT 
LASTS 
THE LIFE 
OF THE 
FILM 


Ask Your Dealer 


Vaporate Co., Inc. Bell & Howell Co. 
130 W. 46th St. 1801 Larchmont, Chicago 
New York City 716 N. Labrea, Hollywood 





ROLL DEVELOPED 


8 ‘ BRILLIANT 


NLARGMENTS 
2 TO 6 TIMES LARGER 
FROM 6 EX. FILMS 116 OR SMALLER 
DECKLE EDGE -FADE PROOF 


Mail Your Films TODAY to 
ALDEN PHOTOS 
94-6 Astor Sta., Boston, Mass. 








WE BUY --- USED 
CAMERAS & LENSES 


Leica Cameras 
(all models)—Contax Cam- 

eras & Lenses — Telephoto 
Lenses—8 and 16 mm Movie 
Cameras & Projectors (sourd 
and silent)—NEEDED AT ONCE 


* 
CAPITAL CAMERA 


EXCHANCE 
1003 PENNSYLVANIA AVE. N.W.© WASHINGTON, D.C 




















SALONS AND EXHIBITS 





% Follows P.S.A. Recommended Practices 





Closing date 


Name of Salon 


For Entry Blank, Write to 


Number of Prints 
and Entry Fee 


Dates Open to 


volic 





Exhibit to see 


Exhibit to see 





31st Annual International 
Pittsburgh Salon of Pho- 
tographic Art. 


Art Galleries, 
Carnegie Insti- 
tute, Pittsburgh, Pa,, 
March-April, 1944 








%&Second Annual Chicago 


Palmer House, 














































































































Chapter Exhibition. icago, 
April 1-13 
Exhibit to see | Seventh Annual Rocky “Chappell House, 
Mountain National Salon Denver Art Mu- 
of Photography. seum, Denver, 
olo., » 
April 1-15 
SEE aceon 
Exhibit to see Leicester and Leicester- City Art Gallery, 
shire Photographic So- New Walk, Lei- 
ciety. cester, England, 
April 1-23 
Exhibit to see Seattle International Ex- Seattle Art 
hibition of Photography Museum, 
for 1944. Seattle, Wash., 
April 6-May 9 
Exhibit to see % 1944 Whitinsville Na- Memorial Hall, 
tional Salon. Whitinsville,Mass., 
Apirl 22-30 
April 14 %Tenth Annual Blossom- | W. Hudson Mitchell, Salon Secre- 4 $1.00 |Whitcomb Lounge, 
time Salon of Pho- tary, 614 Broad Street, St. Jo- Lake Blvd., St. 
tography. seph, Mich. Joseph, Mich., 
Apil 30-May 15 
April 15 Fifth Toledo Internation- | Lev. F. Powers, Salon Chairman, 4 $1.00 | Toledo Art Mu- 
al Salon. Toledo Camera Club, 4450 Ver- seum, Toledo, Ohio 
maas Ave., Toledo 12, Ohio. May 7-31 
April 17 ’*Third Montreal Interna- | Mrs. Raymond Caron, Salon Secre- 3 $1.00 | Museum of Fine 
tional Salon of Pho- tary, 77 Sunnyside Ave., West- Arts, Montreal, 
tography. mount, P. May 13-June 4 
May 1 Fifth Annual Salon of Pho- | J. W. Fox, Salon Director, 640 S. 4 $1.00 | Y.M.C.A. Lobby, 
tography. Main Ave., Sioux Falls, S. D. Sioux Falls, S. D. 
May 10-25 
May 1 % 1944 Wichita Interna- | Mrs. Martin W. Lentz, Salon Di- 4 $1.00 Wichita Art 
tional Salon of Pho- rector, 220 South Holyoke Ave., useum, 
tography. Wichita 8, Kansas. Wichita, Kansas, 
May 13-28 
May 1 Third Chicago Interna- | Stuyvesant Peabody, Chicago His- 4 $1.00 | Chicago Histori- 
tional Salon of Pho- torical Society, Chicago 14, Ill. cal Society, 
tography. Ave. and Clark 
St., Chicago, 
June 5-Sept. 5 
May 5 %&Cincinnati Salon of Pho- | R. E. Motter, Secretary, Cincinnati 4 $1.00 Art Museum 
tography. lon of Photography, care of Cincinnati, Ohio, 
Cincinnati Art Museum, Cincin- May 24-June 5 
nati, Ohio. 
May 8 Springfield Seventh An- | George E. Brening, Salon Chair- 4 $1.00 Y.M. CA. 
nual May Salon. man, M. C. A., Springfield, Springfield, Ohio, 
hio. May 16-30 
May 8 % 1944 Anthracite Salon, | Everhart Museum, Scranton 10, Pa. 4 Everhart Museum, 
the Ninth International Scranton, Pa., 
of the Scranton Camera May 20-June 10 
Club. 
May 15 Thirteenth Detroit Inter- | Salon Chairman, The Detroit Insti- 4 $1.00 | The Detroit In- 
national Salon of Pho- tute of Arts, Detroit 2, Mich. titute of Arts, 
tography. jetroit, Mich., 
June 13-July 9 
May 17 Sixth Rockefeller Center | Leonard Knops, Salon Chairman, 4 $1.00 | Education Hall, 


Camera Club Salon. 


12 Pearce Place, Great Neck, 
N.Y. 























Museum of Na- 
tural History, 
New York City, 
June 4-18 








May 25 





¥*%San Francisco Interna- 


tional Salon. 





Wn. H. Patterson, Salon Secretary, 
— Bidg., San Francisco, 
alif. 


4 $1.00 











The de Young 
Museum, Golden 





foate Park, San 
rancisco, Calif., 
June 12-July 4 
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The Medalist There was little 
chance, before the war, for you 
to get to know the Kodak Medal- 
ist. And since then there has been 
even less chance, for the Kodak 
Medalist has been exclusively 
busy with its military career. 
Small wonder, because the Med- 
alist is the kind of camera that 
appeals to the practical, tech- 
nical, scientific men of the Serv- 
ices. It was ‘“‘commissioned” by 
the Navy without change. On the 
seven seas, in scores of engage- 
ments, it has proved its worth. 
You've seen plenty of Medalist 
shots among the vivid pictures 
released by the Navy; you'll see 


many more. 

The Kodak Medalist is a preci- 
sion camera, compact and as 
easy to handle as a miniature. 
But it makes 214 x 314-inch nega- 





be 


The Medalist 


tives. Its lens, the Kodak Ektar 
#/3.5—incorporating Kodak's 
revolutionary new optical glass— 
assures pictures of great clarity 
and brilliance, under diverse and 
exacting conditions. A glance at 
the illustration is enough to show 
that the Medalist is definitely a 
new design; a detailed inspection 
of it would make your mouth 
water. Your dealer will tell you, 
by the way, that the Medalist is 
one of the items on the W.P.B.’s 
famous “L-267."’ In other words, 
if your photographic work is done 


in behalf of any of a number of 
specified agencies or institutions, 
you may be able to have an order 
for a Medalist authorized. Deliv- 
eries, you should know, are not 
quite instantaneous. 


Unrestricted Much photo- 
graphic equipment, as you know, 
cannot be had for love or money. 
It is going exclusively into mili- 
tary use—as it should. If you have 
visited your Kodak dealer re- 
cently, however, you will have 








Print washer 


noted a considerable variety of 
equipment and accessories on 
unrestricted sale. 

Among these unrestricted items 
you will find a number which 
may very well serve to keep your 
photographic workroom oper- 
ating at par, or to bring it up to 
par. For example, there’s the 
Kodak Washing Assembly—a 
very efficient device for washing 
prints and some types of negative 
materials. Too, you'll find Ferro- 
type Plates, developing and fix- 
ing boxes, glass products of sev- 
eral sorts, Wratten Safelights, the 
Kodak Electric Interval Timer, 
the Eastman Deckle Edge Trim- 
mer, dust covers for the Kodak 
Precision Enlargers, and so on— 
and on. 

The whole list of available items 
isn't impressive, by 1940 stand- 
ards, but it is probably longer 
than you may have been given 
to suspect. Your Kodak dealer 
will gladly go over it with you, 
with an eye to your particular 
needs. 


odak Bulletin 


Speaking of Military Pho- 
tography One of the new jobs 
photography is doing in this war 
is that of determining exact loca- 
tions, in terms of latitude and 
longitude. At the Army’s request, 








Star gazer 


the technicians of Kodak's Cam- 
era Works worked out a new, 
remarkably compact, easy-to-use 
outfit by which ground locations 
can be determined with unprece- 
dented accuracy. It’s a matter of 
shooting the stars at absolute 
verticality; combined with the 
zenith pictures are data as to 
exact time, etc. They say that 
relatively untrained, unspecial- 
ized men can use this system to 
pin-point their location within 40 
or 50 feet of absolute accuracy. 
Thus when a zenith camera user 
says that supplies should be 
flown to Latitude such-and-such 
and Longitude so-and-so, pilots 
can check the location on their 
maps and get exactly there. 
Eastman Kodak Company, Roches- 
ter 4, N.Y. 
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ATTENTION: Present owners of the 
KODAK REFERENCE HANDBOOK 


* An Important Revision Program 


New printings of KODAK DATA BOOKS 
will be punched like this— 

C-— 
Pon 
= 


...S0 you can use them to keep your 
KODAK REFERENCE HANDBOOK up to date 


Out with the 
old section 











In with a 

new KODAK 
DATA BOOK, 
which serves 

as a revised 
Handbook section 


NOW AT YOUR KODAK DEALER’S 
Revised, punched DATA BOOKS 


Important: Ask your 
dealer for a Kodak 
Reference Handbook 
Registration Card 
and mail it to Roch- 
ester.You will then be REFERENCE 


N 
, . notified of new ma- WANDBOOK lan 
\ i | terial as it is issued. - 


AK COMPANY, ROCHESTER, N 


EASTMAN KOD 





